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Merhaba,

Geng¢ Yeni Farkli’'nin 12. yilinda, juri Uyeleri
olarak, sergide yer alacak sanatg¢ilari ve yapitlarini
belirlerken dort 6lglitu goz onunde bulundurduk.

Bunlarin ilki yapitlarin, serginin de adinda
belirtildigi gibi, “geng, yeni ve farkli” olmalari
ve bu dizeyde bir perspektif sunabilmeleriydi.
Basvurularda yer alan yapitlarin tutarli bir anlam
metrisi ic¢inde yer aliyor olmasi ile yapitlara

dair anlatilarin 6zginligi ve acgikligir misterek
olarak onem verdigimiz ikincil 6l¢lUt oldu. Eleme

ve se¢me sureglerinde basvuru yapan sanatc¢ilarin
tekniklerinin c¢esitliligini de gozettik. Bu dogrultuda
juri slrecinin son asamalarina geldigimizde artik
sergide yer alacak yapitlarin kararini malzeme
kullaniminda dengeli bir dagilim olusturma amaciyla
gerceklestirdik. Geng¢ Yeni Farkli 12 sergisi
kiratoryel bir seckiden c¢ok bu d6lg¢itler isiginda bir
araya gelen yapitlar ve pratikler Uzerine kuruldu.

Umuyoruz ki sergide yer alan yaptitlarin yan yanadaligi
ve sanatc¢ilarin sundudgu yeni Uretim big¢imleri bizler
kadar sizleri de heyecanlandirir.

GYF'23 Jurisi
Hale Tenger, Merve Akar Akgun, Merve Elveren, Nazli
Yayla, Zulal Gulgur

Hello,

As jury members of Young Fresh Different, we have
considered four criteria in determining the artists
and their artworks to be featured in the 12 year of
the exhibition.

Our first criterion was that the artworks should

be “young, fresh, and different”, as stated in

the name of the exhibition, and should be able to
offer a perspective at this level. The consistency

of the artworks within a coherent meaning metric

and the originality and clarity of the narratives

of the artworks were the secondary criteria that

we collectively put emphasis on. Throughout the
elimination and selection processes, we also took into
account the diversity of techniques employed by the
applying artists. In this context, as we reached the
final stages of the jury process, we made the decision
of creating a balanced distribution in terms of
material usage throughout the exhibition. Young Fresh
Different 12 was built not as a curatorial selection
but rather was formed in light of these criteria,
bringing different artworks and practices together.

We hope that the juxtaposition of the artworks and the
new forms of production presented by the artists will
excite you as much as it excites us.

MEDE23 Jury
Hale Tenger, Merve Akar Akgun, Merve Elveren, Nazli
Yayla ve Zulal Gulgur



Gen¢ sanatg¢ilara yonelik ag¢ik cagri What do you expect from open calls

ve yarismalardan beklentiniz nedir? and competitions for young artists?




AREK QADRRA (1995, iIstanbul)

Arek Qadrra, Marmara Universitesi Giizel Sanatlar Fakiil-
tesi Resim ve I¢ Mimarlik Boliimleri’nde lisans egitimini
tamamladi. 2016’'da Viyana'da Akademie der Bildende Kiins-
te Wien'de Conceptual Art boliimiinde egitim gordii. 2023'te
Marmara Universitesi Giizel Sanatlar Enstitiisii Resim Bo-
Liimi’' nde yiiksek lisans egitimini tamamladi. Sanatg¢i, ses,
yazi, video ve yeni medya ile deneysel isler iiretmenin
yani sira aktif olarak miizik prodiiksiyonlugu yapiyor. Ka-
t11d1g1 grup sergileri arasinda “Istanbul’da Sifa Bulmak
(Kars1 Sanat Calismalari, Yaklasim Tiineli Taksim, Istan-
bul, 2021), “Gallery Space+D” (Sonar istanbul, Zorlu PSM,
2020), “Baselected” (istanbul, 2019), “Yasayan Mekan,
Yasanan Mekan” (GAPO-SALT, Istanbul, 2018), “BASE” (Gala-
ta Rum Ilkokulu, Istanbul, 2017), “CAPTCHA Designfestival”
(Mannheim, 2017) bulunuyor. Qaddra, sanat, felsefe, bilim,
tarih, arkeoloji gibi alanlardan beslenerek ¢esitli mecra-
larda elestiri yazilari kaleme aliyor. Istanbul’da yasiyor
ve calisiyor.

Arek Qadrra completed his bachelor's degree in painting
and interior design at the Faculty of Fine Arts of Marma-
ra University. He studied Conceptual Art at Akademie der
Bildende Kinste Wien in Vienna in 2016. He completed his
master’s degree in the painting department at the Insti-
tute of Fine Arts at Marmara University in 2023. Besides
his experimental works with sound, text, video, and new
media, he is also actively involved in music production.
His group exhibitions include “Finding a Cure in Istanbul”
(Kars1i Sanat Calismalari, Yaklasim Tuneli Taksim, Istan-
bul, 2021), “Gallery Space+D” (Sonar Istanbul, Zorlu PSM,
2020), “Baselected” (BASE'19, Istanbul, 2019), “Yasayan
Mekan, Yasanan Mekan” (GAPO-SALT, Istanbul, 2018), “BASE”
(Galata Greek School, Istanbul, 2017), “CAPTCHA Design-
festival” (Mannheim, 2017). He writes critical essays on
various topics such as art, philosophy, science, history,
and archeology. He lives and works in Istanbul.
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top.lu.top.lu.luk.kol.laj, 2021
Tek kanalli ses ve karisik
teknik yerlestirme, kagit ve
aydinger lzerine bask1i

e
t; S Degisken boyutlarda
PRGOS One-channel voice and mixed media
T installation, printing
ﬁ | | on paper and tracing paper
ﬁ: RS - Dimensions variable

Yarisma kelimesinin ilk akla gelen anlamin-
dan ¢ikmak gerekiyor. Herhangi birinin ortaya
koydugu eserin kendi baglami ve fikri var.
Kisacas1 kazanan veya kazanamayan algisina
diismemek gerekir. Sanat cevresinin, otorite-
lerin veya kurumlarin iyi veya kotii, zevkli
veya zevksiz, kaliteli veya ucuz gibi yargi-
lara varmamasi da sanatg¢i figiiriiniin ugrasini
anlamasi bakimindan 6nemli. Yarismanin doga-
sina celiskili de olsa, sayet sanat lizerine
bir yarisma yapiyorsak kiyaslamak ve yargiya
varmanin otesine gecmek bize cok sey kazandi-
racaktir. Bir yarismadan beklenti yaraticili-
ga ve ifadelere ket vurmasina miisaade etmemek
olabilir. Sanati ve aktorleri desteklemek
oncelikli caba olmalx.

It is necessary to get out of the first mean-
ing of the word competition. The work put

forward by anyone has its own context and
idea. To be short, one should not fall into

the perception of winning or not winning.

It is also important for the art communi-

ty, authorities or institutions not to make
judgments such as good or bad, tasteful or
tasteless, quality or cheap, in order to un-
derstand the work of the artist. Even if it
is contradictory to the nature of the compe-
tition, if it’'s a competition on art, it will
gain us a lot to go beyond comparisons and
judgments. The expectation from a competition
may be not to allow it to stifle creativi-

ty and expression. Supporting art and actors
should be the priority.




Makro ve mikro kozmos, bedenin sinirlari, genetik ve simbi-
yotik yasam, sistem ve dongiiler gibi giincel arastirma ko-
nulari ilizerine c¢alisan sanat¢i islerinde zaman, mekan, ses
ve bellek gibi unsurlari dijital c¢agin ufkunda yeniden ele
alir. top.lu.top.lu.luk.kol.laj isimli calismasinda Arek
Qadrra, sesin, anlamin ve metnin imkanlarina dair sorgula-
malarini mekansal bir kurgu ic¢inde izleyiciye sunar. Kendi
ic¢sel sesini ve cevresel sesleri dinleyip disa aktardigi
yerlestirmesi, duvara miidahaleler seklinde genisleyerek ses
ve metnin i¢ ice gectigi eklektik bir yapiyi olusturur. Bati
merkezci yapilara ve diyalektige dayali bir sistem benimse-
mek yerine primitif toplumlardan ilhamla sesi ve sézciikleri
parcaladigi ve sekillendirdigi yeni yoéntemleri arastirwir.
Kiiltiir-doga, o0zne-nesne, zihin-madde gibi ayrimlari redde-
den, akiskan, genisleyen ve hiir bir yaklasimi benimser.

Currently working on research areas such as macro and micro
cosmos, the limits of the body, genetic and symbiotic life,
systems, and cycles, the artist reconsiders elements such

as time, space, sound, and memory with the tools of digital
media. In his work titled top.lu.top.lu.luk.kol.laj, Arek
Qadrra presents his interrogations on the possibilities of
sound, meaning, and text with a spatial design. The 1instal-
lation in which he expresses his inner voice and environmen-
tal sounds outwardly expands with interventions to the wall
and forms an eclectic structure where sound and text inter-
twine. Instead of adopting a system based on Western-centric
structures and dialectics and inspired by primitive soci-
eties, he explores new methods that break down and reshape
sounds and words. He embraces a fluid, expansive, and free
approach that rejects distinctions such as culture-nature,
subject-object, and mind-matter.

ATILLA SABAN (1997, istanbul)

Atilla Saban, Mimar Sinan Universitesi, Giizel Sanatlar Fa-
kiiltesi, Heykel Boliimii’nde egitimine devam ediyor. Sanatgt,
editimi siiresince heykel ve suluboya iizerine cesitli atol-
velere katildi. Sanatci, 2019 yilinda Miidavim, Istanbul’da
“Wave Desen-Heykel” isimli kisisel sergisini gerceklestir-
di. Sanat¢inin yer aldigi grup sergileri arasinda “Kar-
s1tlik, 15. Teras Sergisi” (Elgiz Miizesi, Istanbul, 2023),
“Gelecek Zaman, 13. Teras Sergisi” (Elgiz Mizesi, istanbul,
2021), “AKM Genc¢ler Yolda Heykel Sergisi” (Atatiirk Kiiltiir
Merkezi, Istanbul, 2021) bulunuyor. Istanbul’da yasiyor ve
calisiyor.

Atilla Saban is still continuing his education in Mimar
Sinan Fine Arts University, Sculpture Department. Through-
out his education, Saban took place in various workshops
on sculpture and watercolor. The artist concluded his solo
exhibition; “Wave Drawing - Sculpture” (Miidavim, Istan-
bul, 2019). Amongst the group exhibitions the artist took
place are; "“Polarity, 15 Terrace Exhibition” (Elgiz Mu-
seum, Istanbul, 2023) “The Future, 13%™ Terrace Exhibition
(Elgiz Museum, Istanbul, 2021), “The Youth are on the Road”
(Atatirk Cultural Center, Istanbul, 2021). He lives and
works in Istanbul.
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Saban pratiginde heykeli bir gorsel 6ge olarak gérmektense,
heykelin siiregelmis arkaik yapisini sorgular. Eserlerinde
heykele bir nesne olarak bakmaktansa kavramsal olarak eser-
leri inceler. Sanat¢inin GYF12 kapsaminda yer alan\ Denge
isimli eserinde sanat¢i alisilagelmis heykel uygulamalarin-
dan al¢i kalip kullanmaktan uzaklasip al¢i torbalarini ese-
rin materyaline cevirir. Eser heykelciligin temelinde k
lanilan agirlik, kalicilik ve kabuk gibi teknik kavramlari
sorgulayarak nedenselliklerine hem kendini hem de seyirciyi
cevap bulmaya davet eder. Sanatc¢i, eseri teknik ve estetik
olarak planlamadan ziyade objelerin kendi diizenini bulma-
sin1 saglar. Objelerin yerlesiminde sanatc¢i heykelciligin
temelinde yer alan sekil vermek yerine yer ¢ekimi ve sansa
birakarak objelerin yer almasini bekler. Farkli pratikler-
de modern sanatg¢ilarin islemekte oldugu sansa bagli gorsel
dizilimi sanat¢i eserinde isler.
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Denge / Balance, 2023
Bez torba, alg¢i, demir
Fabric bag, plaster, iron
60 x 60 x 110 cm
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In his practice, Saban questions the archaic continuous
development of sculpture rather than sculpture as virtual
formation. The artist delves into the conceptual content

of sculpture instead of seeing it as an object. Saban takes
place in YFD12 with his work Balance in which he abandons
traditional sculpture practices such as plastering. In a
stance to move away from this archaic form of creating, the
artist uses bags of plasters as an exposed material in his
work. The work invites the spectator to find answers to
notions of sculptural formation in 1lieu of technical terms
as weight, permanence and outer covering. The artist aims
for the component of the artwork to find their space within
naturally, rather than technically and aesthetically plan-
ning it. When composing, placing and molding the objects,
contrasting the traditional methods of sculpture making,
the artist aims to leave the positioning of the elements to
chance and gravity. The artist explores the visual configu-
ration of modern artists that delve in to chance.

GYF gibi iyi diizenlenmis a¢ik cagrilari gayet motive edici ve gériiniir-
liikk kazanmak ag¢isindan degerli buluyorum. Bu tiir yarismalarin beni daha

motive ettigini de diisiiniiyorum. Ancak bazi a¢ik ¢agri ve yarismalarin

verdikleri metinlerin sanatsal meseleler ile iliskilenememesi yapiti
cercevelendiriyor ve hikayelestiriyor. Bunlara karsi bu etkinliklerden
beklentim metinlerin daha iyi sec¢ilmesi, belirli bir ¢izgisinin olmasti,
sanattan anlayan jiirilerin olmasi, belirli kriterlerinin olmasi ve son
olarak istege bagli sanatci beyani istemeleri, yapit sadece metni ve bi-
¢imselligi iizerinden okunmamali, sanatc¢inin ugrasina sorunsalligina
bakilmalzi.

I find well-curated open calls and competitions 1like YFD to be highly
motivating and valuable in terms of gaining visibility. I also believe
that these kinds of competitions further motivate me. However, some open
calls and competitions fail to relate their provided texts to artis-

tic issues, limiting and framing the artwork. My expectations from such
events include better text selection, a clear direction, knowledgeable
jurors in the field of art, specific criteria, and, finally, optional
artist statements. Artworks should not be solely interpreted based on
their text and form; the artist's endeavors and concerns should also be
considered.




BATINAY UNSUR (1999, Balikesir)

Batinay Unsiir, Marmara Universitesi Giizel Sanatlar Fakiiltesi
Film Tasarimi Boliimi’nde egitimini siirdiirmektedir. Univer-
site egitimi sirasinda sinema sektoriinde reji ve yonetmen
asistani olarak cesitli gorevlerde yer aldi. Sanat¢i Mamut
Art Project 2021'e Pasif Bir Yumrugu Isiklara Kazimak bas-
11k11 videosuyla katildi. Istanbul’da yasiyor ve calisiyor.

Batinay Unsir continues his education in Marmara Universi-
ty Fine Arts Faculty, Film Department. While continuing his
education, Unsir worked as regie and director’'s assistant
in various positions. The artist took place in Mamut Art
Project 2021 group exhibition with his videowork Pasif Bir
Yumrugu Isiklara Kazimak. He lives and works in Istanbul.

Film egitimiyle sanat pratigine baslamis olan Batinay Unsiir,
eserlerine goriintiiniin gercekligine siipheyle yaklasir. Unsiir
gorintiniin hayatin i¢inde insanlar tarafindan en giivenilen
6ge oldugunu oOne siirer. Kabul edilen gerceklere siipheyle
yaklasan sanat¢i imgenin hakikatini ve kameranin gercege
ulasmaktaki gérevini sorgular. Unsiir, sanati gerceklerin ya-
rattigir baskilari c¢oziimlemesinde ve yeniden kurulmasinda bir
faktor olarak goriir. Sanatg¢i video kameranin “gercek” ile
iliskisini sorgulayarak o6zerk goriintiiniin giicii ve belki de
sinemanin asil oOziini ortaya ¢ikarmayi hedefler. Sanatg¢inin
GYF12 kapsaminda yer alan Yasami Gliizel Gosterecek Camlarin
Yok isimli eserinde gercekligi kendisinden ve iliskilerinden
yola cikarak yorumluyor. Ismini Baudelaire’in “Koétii Camci”
siirinden alan eserde sanat¢i film yapimi asamalari, yazim
asamasi, ¢ekim asamasi ve kurgu asamasi, aksine once c¢ekim

ile baslayip sonra kurgu ve yazim ile devam ediyor. Sanatg¢i
bu pratik ile gériilmeyeni ac¢iga ¢ikarmayi ve goriiniir hale
getirmeyi hedefliyor.

The artist, who has begun his art practice with film ed-
ucation, approaches the truth of the imagery with appre-
hension. Unsiir states that the society believes the image
to be the most trusted truth. The artist who doubts the
already accepted truths, questions the truth of the imag-
ery and the vocation of the camera in finding the truth.
Unsiir sees art as a factor in analyzing and reconstruct-
ing the pressures of reality. By questioning the relation-
ship between the camera and the truth, the artist aims to

find the power of the autonomous image and even discover
the essence of filmmaking. The artist participates to YFD12
with his work You Have No Panes That Are Able To Make Life
Beautiful, in which he construes reality from his life and
his relationships. In the art piece, thats’ name 1is de-
rived from the poem “The Bad Glazer” (Le Mauvais Vitrier),
the artist deconstructs and reconstructs the steps of film
making from writing, filmin and editing to filming, editing
and writing. With this practice, the artist aims to reveal
the concealed and make it visible.



Gen¢ sanatg¢ilar yolun baslarinda heves dolu oluyor. Bu hevesin
diri kalmasi ve bir sekilde birileri tarafindan goriinmesi cok
onemli. A¢ik cagrilar ve yarismalarin bu noktada cok onem arz et-
tiklerini diisiiniiyorum. A¢ik cagri ve yarismalar bana kalirsa dnce-
likle belli bir sinirlamadan mahrum olmali. Belli bir konu ilzerine
yogunlasmaya calisan ag¢ik cagri ve yarismalarin yarati firsatina
zarar verebilecegini ve islevin 6n plana ¢ikmasiyla asil amacin
oniine gecebilecedini diisiinilyorum. Gen¢ sanat¢ilar i¢in kendini
ifade edebilme alani agilabilmesi en biiyiik beklentim. Ciinkii bu
dogrultuda genc¢ sanatg¢ilarin hevesleri de diri olacaktir.

Young artists are full of enthusiasm at the beginning of their
journey. It is crucial for this enthusiasm to be sustained and
somehow recognized by someone. I believe that open calls and com-
petitions are of great importance in this regard. In my opinion,
open calls and competitions should primarily be free from certain
limitations. I think that open calls and competitions that try to
focus on a specific theme can hinder the opportunity for creativ-
ity and overshadow the main purpose with the emphasis on function-
ality. My greatest expectation is to provide a space for young 14
artists to express themselves because in doing so, their enthusi-
asm will remain alive.

Yasam1 Giizel Gosterecek Camlarin Yok
You Have No Panes That Are Able To Make Life Beautiful, 2022
Video, 1"56"'
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GAMZE (1994, Nazilli)

Gamze lisans egitimini Bilgi Universitesi’nde Sahne ve
Gosteri Sanatlari Yonetimi boliumiinde siirdiiriyor. Ses, be-
den ve hareket odakli performanslar iireten sanatg¢i, 2022’'de
Performistanbul’da Anything You Want isimli bir performans
iretti. Ayn1i y1l 17. Istanbul Bienali igin kurgulanan Siir
Hatt1 kapsaminda Performistanbul ile birlikte sehre yay1i-
lan performanslar gerceklestirdi ve cesitli mekanlarda siir
okumalari gerceklestirdi. 2021’'de I Want to Hold Your Hand
isimli bir video kolaj calismasi Pembe Hayat Kuirfest’in
internet sitesinde yayinlandi. 2019-2021 yillarinda Dra-
maqueer Sanat Kolektifi ile beraber performanslar iiretti.
istanbul’da yasiyor ve calisiyor.

Gamze 1is pursuing their education in Management of Perform-
ing Arts Programme at Bilgi University. Making performances
focusing on sound, body, and movement, they made a perfor-
mance titled Anything You Want at Performistanbul in 2022.
Same year, as part of the Poetry Channel conceived for the
17t Istanbul Biennial, they performed in various locations
in the city with Performistanbul and presented poetry read-
ings. In 2021 their video collage titled I Want to Hold
Your Hand was shown on the webpage of Pembe Hayat Kuirfest
(Pink Life QueerFest). They produced several performances
with Dramaqueer Art Collective between 2019-2021. They live
and work in Istanbul.



Kinetik olanla isitsel olani i¢ ice gecgiren isler iireten
Gamze, c¢odgunlukla gecmisten topladigir sesleri; klasik mit-
ler ve hikayeler seklinde kurgulanmis siirleri ig¢inde ya-
sadigi zamanin gorsel yansimalariyla birlestirir. Kendi
bedenini islerinin temel mecrasi olarak tanimlayan sanat-
¢1, bedeni ig¢ine dogdugu ve fikirlerini aktarabilecegi bir
arac¢ olarak goriir. cynara isimli video ¢alismasi ismini,
Ernest C. Dawson’in ayni adli siirinden o6diin¢ alir. Daw-
son’1n cynara mitini yeniden lirettigi siiri kendi sesiy-
le videoya tasiyan Gamze, mite yeni bir baglam kazandirir. Cynara, 2022
Norm disi bir bedenin bir arzuyu betimlemesini ortaya koyan Sesli video kolaj

Voiceover video collage
video, sanat¢inin kendini hem arzu nesnesi hem de arzulayan
olarak konumlandirdigi bir fantezinin ig¢sel akisini per¢in-
ler. Normlara gore sekillenen anaakim bir arzuya alternatif
olarak, goriilmeyen, taninmayan bir arzuyu var edebilmenin
yollarini arastirir.

Producing works that intertwine kinetic and auditory el-
ements, Gamze generally combines voices that they collect
from the past in the form of classical myths and stories,
with the visual reflections of the time they 1live in. The
artist defines their own body as the fundamental medium

of their works, a tool through which they can convey their
ideas. Their video work titled cynera borrows its name from
Ernest C. Dawson’s poem having the same name. The poem, 1in
which Dawson reproduces the myth of Cynara, brought to this
video with Gamze's own voice, earns a new layer of meaning.
The video, which shows the depiction of a desire by a body
beyond the norms, intensifies the internal flow of a fanta-
sy in which the artist positions themselves both as the ob-
ject of desire and the desirer. As an alternative to main-
stream desires shaped by the norms, they explore the ways
of creating latent and unrecognized desires.

2'31"

Beklentim, daha oynanabilir, biikiilebilir, kirilma ya-
satacak deneysel alanlar yaratilmasi. Geng¢ sanatgilara
o6zgli bakis acilarini on plana ¢ikaran yenilikg¢i yakla-
simlar. Geng¢ sanatg¢iya kulak veren progresif ve taze
bir bakis acisi. Cok seslilige onem verilmesi. Sansiir-
siiz ifadeye biiyilkk 6nem verilmesi. Olusturulan alanlar-
da gen¢ sanatg¢ilari bir araya getirmek, geng¢ sanat-
¢ilardan bir ag yaratmak, birliktelik ve alisverisin
ilerletilmesi. Mentorliik yerine karsilikli ve esit bir
aktarim siireci.

My expectation is the creation of experimental spac-

es that are more playable, bendable and fracturing.
Innovative approaches that emphasize the perspectives
of young artists. A progressive and fresh perspective
that listens to the young artist. Emphasizing polyph-
ony. Attaching great importance to uncensored expres-
sion. Bringing young artists together in established
spaces, creating a network of young artists, fostering
collaboration and exchange. A mutual and equal trans-
fer process instead of mentoring.




GIZEM UNLU (1989, istanbul)

Gizem Unlii, 2015 yilinda Mimar Sinan Giizel Sanatlar Univer-
sitesi, Gilizel Sanatlar Fakiiltesi, Resim Boliimii’nden mezun
oldu. 2015 yilinda Yeditepe Universitesi, Sosyal Bilim-

ler Enstitiisii, Plastik Sanatlar Yiiksek Lisans Programi’nin
ardindan 2016 - 2017 yillarinda Stuttgart State Academy of
Art and Design, Erasmus programini tamamladi. 2021’de Dai-
re Galeri A¢ik Atolye Sanat¢i Programi; 2020 yilinda Daire
Konuk Sanatg¢i Programi; 2018 Casa del’Arte Misafir Sanatg¢i
Programi; 2015 yilinda Trelex Art Residency’de yer aldi.
Sanatc¢inin kisisel sergileri ve katildigi projeler arasin-
da; “Rulet” (istanbul Sinema Miizesi, 2023); “Dalganin Ge-
tirdikleri” (Daire Sanat Galerisi, istanbul, 2023) “Ginler”
(Arif Pasa Apartmani, Istanbul, 2019) bulunuyor. Sanatci
istanbul, Izmir ve Almanya basta olmak iizere cesitli se-
hirlerde, grup sergilerinde yer aldi; “Eve Doniis”, (Kairos
Galeri, Istanbul, 2023), “Yapcak Bisey Yok” (SENKRON Vi-
deo Sergileri, Daradac, Izmir, 2021), “Kagittan” (Ferda Art
Platform, Istanbul, 2021). Istanbul’da yasiyor ve iiretiyor.

Gizem Unli graduated from Mimar Sinan Fine Arts University,
Faculty of Fine Arts, Painting Department in 2015. After
completing her master’s program in Plastic Arts at Yedite-
pe University, Institute of Social Sciences in 2015, she
continued her education at the Erasmus program at Stutt-
gart State Academy of Art and Design between 2016-2017. She
participated in various programs, including the Daire Open
Studio Artist Program in 2021, Daire Guest Artist Program
in 2020, Casa del’'Arte Guest Artist Program in 2018, and
Trelex Art Residency in 2015. Among her solo exhibitions
and projects are: “Rulet” (Istanbul Cinema Museum, 2023),
“Dalganin Getirdikleri” (Daire Art Gallery, Istanbul, 2023),
and “GUnler” (Arif Pasa Apartment, Istanbul, 2019). The art-
ist has also participated in group exhibitions in various
cities, including Istanbul, Izmir, and Germany, such as:
“Eve DOnls” (Kairos Gallery, Istanbul, 2023), “Yapcak Bisey
Yok” (SENKRON Video Exhibitions, Daragac, Izmir, 2021), and
“Kagittan” (Ferda Art Platform, Istanbul, 2021). Gizem Unli
lives and works in Istanbul.

Rosa Damascena, 2023

Kumas, lateks, giil dikeni, giil yapragi, 6li deri, bakir tel, metal boru, zincir
Cloth, latex, rose petals, rose thorns, dead skin, copper wire, metal pipe, chain
270 x 240 cm
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Mekanlari domestiklestirilmis alanlar, sinir, aidiyet, misa-
firperverlik / diismanlik, kayip ve yas kavramlari lizerinden
arastiran Unlii, eserlerinde giinliikk hayat1i olusturan anlari bir
¢ikis noktasi olarak goriir. Yasadigir cografyanin atmosferi ve
cevresini saran formlari (bina cepheleri, anitlar, kaldirim
taslari, tabelalar, bina ve sokak isimleri, bahce duvarlari

vb) Unlii’niin eserlerinin malzemesini olusturur. Sanatc¢i kent
yasaminin toplumsal bilin¢ disina referans veren bu kiltiirel
formlarin duygusal ve siirsel nitelikleriyle ilgilenir. GYF12
kapsaminda yer alan Rosa Damascena baslikli yapitinin ismi, 19.
Yizyil sonlarinda, II. Abdiilhamid devrinde gocmenler tarafin-
dan lretilmeye baslanip daha sonra devlet tesvikiyle Anadolu’da
sistematik olarak iliretilen Isparta giiliinden gelir. Sanatg¢i hem
Osmanli sarayinin giil bahcesi Giilhane parkindan topladigir giil
dikenlerini, hem de kendi bedeninin sedef hastaligindan dolay1i
olusturdugu 6lii deri ve kabuklari bir kumas isleme teknigi gibi
kullandigi eserde, kendi bellegini ve toplumsal belledin izle-
rini birlestirir. Gilin popiiler kiiltirdeki cok anlamli imgesini
damitip, sadelestirerek, siyasi bir imge oldugunu da hatirla-
t1ir. Hastane yesili perdenin bir yiizeyinde bulunan gil dikenli
lateks eklemeler hem yayilan bir lekeyi / hastaligir hem de bir
topografyay1 andirir. Perdenin diger tarafinda ise kurumus giil
yapraklari ve kendi viicudundan soydugu yara kabuklarini perdeye
bir igne oyasi gibi bakir tellerle isler. Gittikce ige kapanan
bu cografyada, evin ig¢ine sizarak yasamin tam ortasinda konum-
an iktidar ideolojilerinin ve sosyopolitik iklimin yarattigi
atmosferini cagristirir.



Gizem Unli, who sees the moments that shape her daily life as

a starting point of her artwork, explores the concepts of do-
mesticated spaces, boundaries, belonging, hospitality/hostiliy,
loss and mourning throughout her art works. The forms of the
atmosphere and the vicinity of the geography that she lives 1in
(building facades, monuments, paving stones, signs, building and
the street names, garden walls, etc) shape the materials of Un-
1i's art. The artist is interested in emotional and poetic qual-
ities of these cultural forms that refer to the subconscious of
the urban life. The artist takes part in YFD12 with her piece
Rosa Damascena. The name of her artwork comes from the Isparta
rose, which was originally produced by immigrants in the late
19th century during the reign of Sultan Abdulhamid II and later
systematically cultivated in Anatolia with state support. In the
artwork, the artist combines rose thorns, collected from the rose
garden of the Ottoman Palace, Gilhane Park and with dead skin and
scales from her own body caused by her psoriasis, as an affinity
to a fabric processing technique; thus merging her personal mem-
ory with traces of collective memory. By distilling and simpli-
fying the multifaceted symbolism of rose in the popular culture,
the artist reminds us that rose is a political image afterall.
The latex additions of rose thorns on one of thesurfaces of the
hospital green curtain resemble both a spreading stain / disease
and a topography. On the other side of the curtain, dried rose
petals and scabs peeled from the artist’s own body are embroi-

dered on the fabric with copper wires, resembling traditional 20

needle lacework. In this increasingly introverted geography, the
artwork evokes the atmosphere of mourning created by the ideolo-
gies of power and the socio-political climate that infiltrate and
position themselves in the heart of 1ife within the home.

Sanat iiretimi ve yarisma mantigini beraber diisiinmek ilk bakista gercekten zor.
Yarisma diyince ister istemez belirli cercevelerden de bahsediyor oluyoruz.
Bununla beraber mevcut sartlar — 6zellikle bu cografyanin sartlari — g6z oOniine

alindiginda yarisma ve acik cagrilarin alan actigini ve iyi organize edildigin-

de sanatg¢ilar agisindan oldukca motive edici olabildigini diisiiniiyorum. Once-
1ikli beklentim yas siniri ve sanat okullarindan mezun olma gibi kriterlerin
genisletilmesi.

Thinking about art production and the logic of competitions together can indeed

be challenging at first glance. When we talk about competitions, we inevitably

refer to certain frameworks. However, considering the current conditions, espe-

cially the conditions of this geography, I believe that competitions and open
calls provide opportunities and, when well-organized, can be highly motivating
for artists. My primary expectation is the expansion of criteria such as age

limits and graduation from art schools.
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HALIL PETUK (1994, Kocaeli)

Halil Petiik, 2012'de Sakarya Universitesi Giizel Sanatlar
Fakiltesi’nden mezun oldu. 2016’da ayni liniversitede re-
sim boliimiinde yiiksek lisans egitimini tamamladi. Katildigi
grup sergileri arasinda “Cikisi Aramak” (Istanbul Medeniyet
Universitesi, Istanbul, 2021), “37,5” (Balat E-Ofis, Istan-
bul, 2021), “Walk in My Shoes” (Misir Apartmani 360, Istan-
bul, 2020), “Sanatc¢idan Sanatciya” (Biiyiikdere35, Istanbul,
2020), “Degisim” (Rh+ Gallery, istanbul, 2019), “Being From
(Import/Export Fair, Niirnberg, 2019), “Kosmogonia” (Gama
Gallery, istanbul, 2019), “Transation” (Sheare Bremen, Bre-
men, 2019) yer aliyor. Istanbul’da yasiyor ve iiretimlerine
devam ediyor.

Halil Petlik graduated from Faculty of Fine Arts of Sa-
karya University in 2012. He completed his Master’'s degree
in the Painting Department of the same university in 2016.
His group exhibitions include “Cikisi Aramak” (Istanbul
Medeniyet University, 2021), “37,5" (Balat E-Ofis, Istan-
bul, 2021), “Walk in My Shoes” (Misir Apartmani 360, Istan-
bul,2020), “Sanatg¢idan Sanatg¢iya” (Buyukdere35, Istanbul,
2020), “Degisim” (Rh+ Gallery, Istanbul, 2019), “Being From
(Import/Export Fair, Nurnberg, 2019), “Kosmogonia” (Gama
Gallery, Istanbul, 2019) and “Transation” (Sheare Bremen,
Bremen, 2019). He lives and produces in Istanbul.

§

Halil Petiik, calismalarinda kendi i¢ diinyasi ve algi bicgim-
lerini yansitan, ekspresif olarak adlandirabilecegimiz bir
dil kullanir. Boyanin viskozitesi ve yari saydamligir gibi
materyal o6zelliklerinin yani sira siyah ve beyazin kont-
rastligiyla oynarak, genis bir ton skalasi yarattigi bir
resimsel gercekligin pesindedir. Sanatg¢i, siyah1i temsil
hizmetinde kullanilacak bir renk olarak degil, bir malzeme,
1s1k ve karanligin iletkeni olarak ele alir. Kaygi, umut-
suzluk ve melankoli gibi sanatg¢iya liretim siirecinde ilham
kaynagi olan hisleri soluyan bu resimler, mitolojik, siyasi
ve glinliikk hayattan kopma imgeleri ig¢inde gizler.

Halil Petlik uses a language that can be described as ex-
pressive, reflecting his inner world and his perception.



He searches for a pictorial reality with a wide tonal range

by playing with the material aspects of the paint, such as

its viscosity and its semi-transparency, as well as the con-
trast between black and white. The artist considers black

not as a color that will be used for representational pur-
poses, but as a conductor of material, light and darkness.

These paintings which breathe in feelings such as anxiety,
hopelessness, and melancholy that inspire the artist in the
production process, hide mythological, political everyday

life images.

Isimsiz / Untitled, 2020
Kagit lizerine akrilik boya

Acrylic on paper
21 x 41 cm

Sanat yasaminin basindaki bir sanat¢i olarak a¢ik cagri ve yarismalarin go6-
riniirlik ve dogru iletisimleri kazanmak a¢isindan 6nem tasidigini diisiiniiyo-
rum. Kariyerin dogru yodnetilmesi anlaminda sanat¢inin kendi sanat goriislerine
uygun buldugu yarisma ve ag¢ik cagrilarda yer almasi gerektigi kanaatindeyim.
Bu sergilemeler sanat¢inin hitap edecegi izleyici ve koleksiyoner ile olan
iletisiminin temellerini olusturuyor. Bu iletisimin saglikli ilerlemesti,
temsiliyet ve sergileme imkanlari ag¢isindan gen¢ sanatg¢ilarin sanat hayatini
daha derin sulara tasidigina inaniyorum.

As an artist at the beginning of his career, I think that open calls and com-
petitions are important in terms of gaining visibility and networks. In terms
of proper career management, I believe that young artists should take part in
competitions and open calls that they find appropriate for their own artis-
tic views. These exhibitions form the basis of the artist's communication
with the audience and collectors. I believe that the healthy progress of this

communication brings good representation and exhibition opportunities to the
young artists.

Serviler, 2022

Tuval iizerine akrilik
Acrylic on canvas

120 x 80 cm



KAAN YETER (1990, Istanbul)

Kaan Yeter, Galatasaray Universitesi, Sosyoloji Boliimii’n-
de lisans egitimini 2013’te tamamladiktan sonra 2016 - 2017
yillarinda IMOGA’'da asistanlik yapti. 2021 yilinda Hanze
Universitesi Minerva Sanat Akademisi, Giizel Sanatlar B6lii-
mi’nden mezun oldu. 2019’'dan bu yana Hollanda'da kurucusu
oldugu DeSlegte Sanat¢i Kolektifi’nde yer aliyor. Sanatgti-
nin kisisel sergileri arasinda; “Isolated” (DeSlegte Colle-
ctive, Groningen, 2022), “Gek voor mij infiltratie” (Torch
Gallery, Amsterdam, 2022), “Solitude or Dinner with a Cac-
tus” (Pierre Gattoni Studio, Neuchatel, 2018) Sanatc¢inin
yer aldigi cesitli grup sergileri arasinda; “Die Nieuwe
Oogst” (Y2 gallery, Groningen, 2022), “Detour” (Suiker
Fabriek, Groningen, 2021), GREEN LIGHTS 2021, (Man at Work
Project Space, Groningen, 2021) yer aliyor. Istanbul’da ya-
siyor ve lretiyor.

Kaan Yeter completed his degree in 2013 at Galatasaray
University, Sociology Derpartment, then continued to his
education in Hanze University of Applied Sciences Miner-
va Art Academy, Fine Arts, completing his degree in 2021.
Between 2016 and 2017 he worked as an assistant at IMOGA.
Since 2019, the artist has taken part in the DeSlegte Art-
ist Collective that he is amongst the founders. Some of the
solo exhibitions the artist has accomplished are; “Isolat-
ed” (DeSlegte Collective, Groningen, 2022), “Gek voor mij
infiltratie” (Torch Gallery, Amsterdam, 2022), “Solitude
or Dinner with a Cactus’’ (Pierre Gattoni Studio, Neucha-
tel, 2018). Amongst the group exhibitions the artist took
place are; Oogst’'' (Y2 gallery, Groningen, 2022), “Detour”
(Suiker Fabriek, Groningen, 2021), GREEN LIGHTS 2021, (Man
at Work Project Space, Groningen, 2021). The artist lives
and works in Istanbul.

Isimsiz/Untitled (VANDAL Serisi/Vandal Series), 2023
Tuval iizerine akrilik, yagli pastel, boya kalemi
Acrylic, oil pastel, color pencil on canvas

200 x 143 cm, 70 x 50 cm

Bu konu hakkindaki beklentim, gen¢ sanat¢ilarin sanat izleyicisine ve
yatirimcisina tanitilmasinin o6tesinde, bu sanatg¢ilar arasinda ileriye
yonelik fikirsel, konusal veya baglamsal temelli kolektif bir bilincin
olusturulmasidir. Bu yarismalar icin sec¢ilen sanatg¢ilarin olabildigince
farkli disiplinlerden olmasi ve birbirlerinin sanatina katkida bulunabil-
mesi onemlidir. En nihayetinde genc¢ bir sanat¢inin sanatini gelistiren
kendi cabasindan ziyade onun cagdaslari ve ondan sonra gelen kusaktir.
Boyle bir ortami yaratmak ve sanata gercek bir yatirim yapmak da hem sa-
nat1 sergileyen galerilerin / kurumlarin hem de sanatg¢ilarin ortak sorum-
lulugudur. Aksi halde salt kendi gercekligi i¢inde kaybolmus sanatg¢ilar
ve sanat kurumlari o lilkenin sanat sahnesine kalici bir katki sunamazlar.

My expectation regarding this topic more than the introduction of young
artists to art audiences and investors rather the creation of a collec-
tive consciousness among these artists, which is forward-thinking and
based on intellectual, thematic, or contextual ideas. It is important for
the selected artists in these competitions to come from diverse disci-
plines as much as possible and be able to contribute to each other’s art.
Ultimately, it is the contemporaries of a young artist and the genera-
tions that follow, rather than their own individual efforts, that con-
tribute to the development of their art. Creating such an environment and
making a real investment in art is a shared responsibility of both gal-
leries/institutions that exhibit art and artists themselves. Otherwise,
artists and art institutions that are lost within their own realities
cannot make a lasting contribution to the art scene of their country.




Mekan, sanat¢inin pratiginin olusmasinda onemli bir y
kaplar. Yeter'in pratigi deneyimledigi mekanlarin bir
siimiinli olusturur. Mekanlar fikir kadar akiskan ve soyu
boyutta ilerlerken, sanatg¢i arkaik, ritielistik ve ilke
tutuma ulasmayi hedefler. Sanatc¢inin GYF12 kapsaminda yer
alan Vandal isimli serisindeki eserler magara resimlerin-
den giiniimiize siiregelen resim gelenegini ilkel bir iletisim
araci olarak inceler. Vandalizm sanat¢i ig¢in diirtiisel ve
yalin duygularimizla olusturdugumuz primitif ve varolussal
bir iletisim big¢imini olusturur. Tipki ilk insanlarin kendi
varliklarini ispatlama ihtiyaci gibi, sanat¢i da en yalin
bic¢imiyle kendi varligini sorgular. Eserlerinde sanatg¢i salt
bedensel duyulardan yola ¢ikarak resmedilen semiyotik diye-
bilecegimiz bu ilkel iletisim dilinin 6ziine inmeyi hedefler.
Primitif insanlarin varolusunu ispatlama ihtiyacini sanat¢i
giiniimiiz diinyasinda alanlarin vandalizmle tahrip edilmesiyle
eslestirir. Yeter, vandalizmi resmin o6tesinde bu topraklarda
yasayan insanlarin impulsif gorsel bir ifade big¢imi olarak
gorir.

Space takes an important part in the development of the
artist’s artistic practice. Yeter’'s artistic practice 1is 26
a shadow of the spaces that he has encountered. The artist
aims to form an archaic, ritualistic and primitive language
around the spaes while the spaces become as fluid and ab-
stract as a mere idea.The artist participates in YFD12 with
his series named Vandal, where he explores the everlasting
painting practice that survives today as a mere form of com-
munication. Yeter believes that vandalism is a primitive and
existential way of communication that we form with our plain
impulses. Just like the primal urge of the first humans to
proove its existence, the artist questions his being in the
simplest form. By arising from bare bodily emotions, the
artist delves into the core of this painted semiotic commu-
nication method. The artist compares the need of the primi-
tive humans to prove their existence with the annihilation
of the spaces with vandalism. Yeter sees vandalism beyond a
form of painting rather as a form of impulsive communication
of the people that have lived in this geography.
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MUVEDDET NISAN YILDIRIM (1995, istanbul)

Miveddet Nisan Yildirim 2013'te giizel sanatlar lisans
edgitimine Maryland Institute College of Art’ta basladi.
2016'da Istanbul’a dondii ve bir donem Bilgi Universitesi
Sinema Televizyon Boliimii’nde egitim aldi. Ilk kisisel ser-
gisi “Melankoli Heykeli”, 2022'de Kiralik Depo’da diizenlen-
di. Katildigr grup sergileri arasinda “Giin Isiginin Dogasi”
(Galeri Bosfor, Istanbul, 2022) ve “Tiim Kdéseleri Cagirmak”
(Freya Art, Istanbul, 2022) yer aliyor. Istanbul’da yasiyor
ve calisiyor.

gidisini ¢izdim (i drew you leaving), 2023
Karton lizerine akrilik ve pastel

Acrylic and pastel on paperboard

21 x 41 cm

Miveddet Nisan Yildirim started her Bachelor's degree in
Fine Arts at Maryland Institute of Art in 2013. In 2016 she
returned back to Istanbul and studied in the Cinema and
Television Department at Bilgi University for a while. Her
first solo exhibition titled “Melancholy Sculpture” took
place at Kiralik Depo in 2022. Her group shows include “On
the Nature of Daylight” (Galeri Bosfor, Istanbul, 2022)

and “Calling All Corners” (Freya Alt, Istanbul, 2022). She
lives and works in Istanbul.



Miveddet Nisan Yildirim’zin {iretim siirecinde bos kagidin
bilinmezligine verilen ilk tepki bir plandan yoksun ve ig-
giidiisel olarak gerceklesir. Ilk isarete cevap olarak di-
dger isaretler belirir ve adeta bir oyun tahtasinin kuralli
bolmelerine dagilir gibi kagidin ilizerine dizilirler. Yildi-
rim’in ¢alistigi boyutlar iiretimini gerceklestirdigi 13 met-
rekarelik c¢alisma alaninin biiyikliigiine goére sekillenirken,
bu ayni zamanda sanatc¢iya lrettiklerine kus bakisi bakabil-
me ve diizlemi bu sekilde kurgulama olasiligir tanir. Kagit
lizerine rastgele yapilan isaretler birbirini takip ederken
daimi bir figiir arayisi ve bu arayisinin asamalarinin izle-

ddet Nisan Yildirim's initial response to the unknown of
ank piece of paper is an instinctive one, without plan.
e following marks appear in response to the first mark,
and they align on the paper as if they disperse on a game
board’'s regulated compartments. The dimensions of Yildirim's
works are shaped according to the size of her 13-square-me-
ter workspace, which also allows her to look at her works
from the bird’'s eye view and to construct the plane in this
way. The marks that are randomly made on paper follow one
another and the permanent search for a figure and the de-
sire to record the traces of the stages of this research

become decisive in her works. The artist describes her work
titled i drew you leaving as follows: “I collected my medi-
cine boxes for a while and opened them and turned them into
surfaces. I painted them white on one side and black on
the other, so that I had what I call side a and side b. The
surfaces steeped in a pile for a while. When I picked them
up I knew I wanted to make layered collages. This painting
is about a vague figure crossing a threshold. Limiting a
luminous step to a few colors helped me channel the force
into the expression itself. I thought of the flickering and
28 29 constant hope on the one who stays, letting go of the one
who goes, the relief that spreads throughout the body, the
expansion of the rib cage and the filling of the lungs with
breath.”

rini kaydetme arzusu iliretimlerinde belirleyici olur.

Sanat¢i, gidisini ¢izdim isimli isini su sekilde anlatiyor:
“Bir siire ila¢ kutularimi biriktirdim ve onlari ag¢ip yiizey-
lere cevirdim. Bir taraflarini beyaza bir taraflarini siyaha
boyadim ve béylece adini side a ve side b koydugum yiizeyler
olustu. Yiizeyler bir deste halinde bir siire demlendiler.
Onlari elime aldigima katmanli kolajlar yapmak istedigimi
biliyordum. Bu resim belli belirsiz bir figirin bir esikten
gecip gidisini konu aliyor. Aydinlik bir adimi birka¢ renk-
le sinirlamak, kuvveti ifadenin kendisine sevk etmeme yar-
dimci1 oldu. Gidenin gitmesine izin veren kalanin lizerindeki
titrek ve daimi umut, tiim bedene yayilan rahatlama, goédiis
kafesinin genislemesi ve nefesin cigerlere dolusunu diisiin-
diim bu resmi yaparken.”

Beklentim bir sergiden biraz daha uzun soluklu bir destek
olabilir. Sergiler goriiniirliilik saglayan alanlar ac¢tiklari
icin degerliler, ancak a¢ik ¢agri ve yarismalar geng bir
sanat¢iya baska ne fayda saglayabilir diye diisiindiigiimde
aklima mentorliik gibi gen¢ sanatg¢inin baska sanatg¢ilarin
yaklasimi ve deneyiminden faydalanabilecegi aglar
olusturmaya onayak olmanin da degerli olabilecegi geliyor.

My expectation would be a little more long-term support
than an exhibition. Exhibitions are valuable because they
onen up spaces for visibility, but when I think about
what else open calls and competitions can do for a young
artist, I think of mentoring and taking the initiative in

sahilde kafa kafaya (tete a tete at the beach), 2022 (sol/left)

alacakaranlik parki (twilight park), 2023 (sag/right)
Kagit ilizerine pastel / Pastel on paper
15 x 20 cm, 30 x 42 cm

creating networks where a young artist can benefit from
the approach and experience of other artists.




NEDA AYDIN (1990, Dortmund)

Neda Aydin, 2019 yilinda Goethe Universitesi, Felsefe ve
Sanat Egitimi Boliimii’nden mezun oldu. 2021 yilinda WeiBen-
see Kunsthochschule Heykel Boliimii’ nden yiiksek lisans prog-
ramina basladi. Sanatci, egitimine Mimar Sinan Universitesi
Erasmus programiyla devam ediyor. Sanat¢i, Mart Stam Pro-
jectfunding (2022) ve Deutschlandstipendium an der Weifen-
see Kunsthochschule (Berlin, 2022-2023) burslarini kazandi.
Sanatc¢1 yasamina ve iiretimine Istanbul ve Berlin’de devam
ediyor.

Neda Aydin graduated in 2019 from Goethe Universitaet,
Philosophy and Art Education Department. She later conti-
nued to her education in 2021 where she attended Weilensee
Kunsthochschule, Sculpture Department. She still continues
her education in Mimar Sinan Fine Arts University, Eras-
mus Program. The artist won various scholarships such as;
Mart Stam Projectfunding (2022), Deutschlandstipendium of
WeilRensee Kunsthochschule (Berlin, 2022-2023). The artist
lives and works in Istanbul and Berlin.

§

Dortmund dogumlu Neda Aydin’in sanat pratiginin merkezinde
baski, gerilim, uyum, boyun eddirme ve deformasyon kavram-
lari yer alir. Sanatc¢i codunlukla dogasi geregi tutarsiz
olan, buluntu, zamanin izlerini tasiyan malzemeler kulla-
nir. Bu sansa dayali nesne dagilimi bir giic dengesizligi-
ne yol acar: ‘Baskin’ malzeme, ‘baskin olmayan’ malzemenin
ic¢inde hareket ettigi koordinatlari belirler. Kalan hasari
bir kusur olarak degil, estetik bir direnc¢ olarak goérmek ve
bunu gérsellestirmek sanatg¢inin pratiginin o6ziinii olusturur.

LEAN ON ME,
Bisiklet lastigi i¢i, tabure

Inside wheel cover,

2021

stool

35 x 35 x 80 cm
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GYF gibi agik c¢agri ve yarismalar, o6zel-
likle sanat ortaminda onemli bir kap1i
aciyor. Diger yandan, belirli bir doéne-
min cagdas islerinden olusan bir seckiyle
karsilasmak, hem tematik hem de estetik
olarak paralellikler ve farkliliklar
gozlemlemeyi de olumlu buluyorum. Geng
bir sanat¢i olarak, bu tiir cagrilari ve
firsatlari daha sik ve daha fazla gormeyi
arzu ettigimi soyleyebilirim.

Open calls and competitions like GYF open
up an important gateway, especially 1in
the art community. On the other hand,
encountering a selection of contemporary
works from a specific period allows for
the observation of both thematic and aes-
thetic parallels and differences, which I
find positive. As a young artist, I can
say that I desire to see and have more
frequent opportunities like these calls
and opportunities.




Neda Aydin’'in GYF12 kapsaminda sergilenen LEAN ON ME adli
eseri buluntu nesnelerden olusan heykelsi bir calisma. Bir
taburenin, lizerine oturulmasi ve istirahat edilmesi gibi
islevsel durumu, bir bisiklet lastigi ile yapilan kompozis-
yonla sorgular. Bir antonim olarak bisiklet lastigi hayat-
ta ilerlemeyi temsil eder. Bu, somut niyetlere, planlara
ve hedeflere veya kisinin kisiliginin daha da ilerlemesi-
ne atifta bulunur. Her iki nesne hareket ve hareketsizlik
konusunda ikircikli olsa da, bir bitiinlik olusturur. Bu
karsilastirma destek saglayan bir nesneye dayanmaya benzer
sekilde, yenilenmenin ve hayatta ilerlemenin vazgeg¢ilmez
bir karsiligini ifade eder.

Pressure, tension, harmony, overpowering and deformation
takes center at the works of Dortmund born artist. The
artist predominantly uses found objects that are irregular
in its nature and that harbors traces of time. This chance
based distribution of objects leads to an imbalance of ob-
jects: The ‘dominant’ material determines the coordinates
in which the ‘nondominant’ object moves. Seeing the remain-
ing damage not as a defect but as an aesthetic resistance
forms the essence of the artist’s practice.

The artist takes place in YFD12 with her artwork, LEAN ON
ME in which constitutes of found objects. The functional
status of a stool, such as sitting and resting, 1is ques-
tioned with the formation made with the bicycle tire. As
an antonym, the bicycle tire represents moving forward in
life; this refers to concrete intentions, plans and goals
of.the further advancement of one’'s personality. Although
both of the objects are ambivalent about movement and im-
mobility, they form a unity. This comparison represents an
essential reward in continuity in 1life.
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YAZ TASCI (1995, Istanbul)

Yaz Tasci, 2013'te Marmara Universitesi Giizel Sanatlar Fa-
kiiltesi’nde Seramik BoOliimi’nde editimine basladi. 2020’'te
aktivist ve aktivizmden beslenen sanatg¢ilar ig¢in tasarla-
nan sanat projesi Transformative Art Project for Activists
- TAPA’'n1in sanat koordinatorliigiinii Gistlendi. 2019'da Sinop
Bienali kapsaminda Fulya Erdemci ve Kevser Giiler modera-
torliginde gerceklesen Kolektif Elestiri Atdlyeleri’nin
katilimcilari arasinda yer aldi. 2017 yilinda 25. Istanbul
LGBTI+ Onur Haftasi’nin sergi ekibinde yer aldi. Katildigt
grup sergileri arasinda “Sen Baska Bir Bensin” (KOLI - Noks
Art Space, istanbul, 2023), “Seduction” (Ferda Art Plat-
form, Istanbul, 2022), “Hayatta Kalanlar” (Peep Art Space,
Istanbul, 2022), “Normalin Hatirlayacak Nesi Var?” (Bant
Mag. Havuz / BINA, istanbul, 2021), “Apartman Sergisi”
(Istanbul, 2021), “The Days Are Just Packed” (THE POOL, is-
tanbul, 2020), “Deep Trash: Turkish Delight, CUNTemporary &
Queer Art Projects” (Online sergi, 2020), “Through The Win-
dow” (Online sergi, Istanbul/Hollanda, 2020), “Ozgiir Renk-
ler Sergisi (Bursa, 2019), “SUB SQU - 0ZGECMiS” (Canakkale,
2019) ve “Mamut Art Project” (Istanbul, 2019) bulunuyor.
Sanatc¢1 Istanbul’da yasiyor ve calisiyor.

Cennet I / Heaven I, 2022
Tuval iizerine karisik teknik
Mixed media on canvas

93 x 155 cm




Yaz Tasc¢i began her education in 2013 in Ceramic Department
at Faculty of Fine Arts of Marmara University. In 2020\ she
worked as Art Coordinator of TAPA (Transformative Art Proj-
ect for Activists), an art project for activists and art-
ists inspired by activism. She was among the participants
of the Collective Criticism Workshops moderated by Fulya
Erdemci and Kevser Guler as part of the Sinop Biennial in
2019. In 2017 she took part in the organizational team of
the 25 Istanbul LGBTI+ Pride Week's art exhibition. Her
group exhibitions include “You are Another Me” (KOLI - Noks
Art Space, Istanbul, 2023), “Seduction” (Ferda Art Plat-
form, Istanbul, 2022), “Hayatta Kalanlar” (Peep Art Space,
Istanbul, 2022), “Normalin Hatirlayacak Nesi Var?” (Bant
Mag. Havuz / BINA, Istanbul, 2021), “Apartman Sergisi”
(Istanbul, 2021), “The Days Are Just Packed” (THE POOL, Is-
tanbul, 2020), “Deep Trash: Turkish Delight, CUNTemporary &
Queer Art Projects” (Online sergi, 2020), “Through The Win-
dow” (Online sergi, Istanbul/Hollanda, 2020), “Ozgiir Ren-
kler Sergisi” (Bursa, 2019), “SUB SQU - OZGECMIS" (Canak-
kale, 2019) ve “Mamut Art Project” (Istanbul, 2019). She
lives and works in Istanbul.

Cinsel arzu ve normatif olmayan bedenleri merkeze alan is-
ler ilireten Yaz Tas¢i, resimlerinde translarin varolus ve
kimlik miicadelelerini ele alir. Trans deneyimini ve varo-
Tusunu bir “magduriyet” imgesine sikistirmayan, miicadelenin
ve dayanismanin giiciinii a¢iga ¢ikaran isler liretir. Sanatg¢i-
nin GYF12 kapsaminda sergilenen Cennet I ve Cennet II isim-
1i isleri, alternatif bir cennette gerceklesen bir kutlama
sahnesini hatirlatir. Bedenler ve doganin i¢ ice gec¢tigi
eserleri, ac¢ik bir kuir arzu barindiran imgeleriyle cis-he-
teronormativenin sinirlarini zorlayarak ikililigi ve normu
asan sonsuz olasiliklara kapi acar. Resmettigi sahneler,
daha adil ve kapsayici bir diinyaya dair ilitopik tahayyiilleri
icerir.

Producing works that focus on sexual desire and non-norma-
tive bodies, Yaz Tas¢1l treats in her paintings trans peo-
ple’s struggle for their identity and their existence. She
produces works that reveal the power of the struggle and
solidarity, rather than restricting the trans experience
and existence to a “victimized” image.

Her works Heaven I and Heaven II shown in YFD12, evoke a
celebration scene that takes place in an alternative heav-
en. Her works in which bodies and nature are intertwined,
provide infinite possibilities that transcend the binary
and the norms by crossing the boundaries of cis-heteronor-
mativity with openly depicted images of a queer desire.
These scenes contain an utopian vision of a more just and
inclusive world.

Cennet II / Heaven II, 2023
Tuval iizerine karisik teknik
Mixed media on canvas

155,5 x 172 cm

Geng sanatg¢ilar ig¢in yapilan yarismalarin, a¢ik c¢agrilarin yasi gen¢ olan
sanatcilar igin 6nemli bir basamak oldugunun farkindayim. iyi gectigi takdir-
de kariyerleri ig¢in epey onemli bir asama olabilir. Koleksiyonerlerle tanisma
ya da galerilerin dikkatini c¢ekebilme firsati bizler ig¢in dedgerli. Tiim bun-
larin disinda benim pek bir beklentim yok. istanbul’da yasadigim su siralarda
beklentilerimi epeyce diisiirdiim. Degismeyen iktidar umutlarimi biraz kirdi.
Buralarda bir gelecek hayal edebiliyor muyum emin degilim. Cabaliyorum fakat
bir beklenti icerisinde degilim. Tatli giizel insanlarla tanismak, hos birkag
sohbet edip ickiler ig¢mek su anki beklentim ki hi¢ de az bir beklenti degil.

I am aware that competitions and open calls for young artists are an important
stepping stone for young artists. If it goes well, it can be a very important
stage in their careers. The opportunity to meet collectors or attract the
attention of galleries is valuable for us. Apart from all this, I don’t have
many expectations. I've lowered my expectations quite a bit during the time
I've been living in Istanbul. The unchanging government has dashed my hopes a
bit. I am not sure if I can imagine a future here. I am trying but I have no
expectations. My current expectation is to meet nice people, have a few nice
conversations and drinks, which is not a low expectation at all.
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