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‘Insanligin sezon sonu indirimi’ ‘Humanity’s end of season discount’

Diinya Saglik Orgiitii, bu satirlarin yazildig1 4 Eyliil 2020 giinii, bir COVID-19
asisinin gelecek yilin ortalarindan once gelistirilemeyecegi aciklamasini yapti.
Kiiltiir endiistrisi de, sesli, sozlii, goriintiilii ve yazili tiim imkanlar1 kullanarak
elinden, ekranindan, sarj aleti ve sabrindan gelenin en emniyetli olan1 artik her ne
ise, onu yapmaya azami gayret gosteriyor.

Bu yilin ilk haftalarindan beri, fuarlardan bienallere, 6zel miizelerden devlet
yapilarina, oradan galeriler ve egitim kurumlarina, gérsel sanatlar alaninda ¢alisan
bir¢ok organizasyon, etkinlik takvimi veya pratiklerini, ister istemez giincellemis
bulunuyor.

Yasanan ekonomik baski ve pandeminin dogurdugu zincirleme kiiresel lojistik
kilitlenmeden &tiirli, zaten giic bela yapilan bir¢cok serginin teshir siirelerinde
g0zle goriiliir bir esneme, uzatilma s6z konusu. Bir¢ok yerli ve yabanci kurulusun
katkilariyla hayata gecirilen projelere bakildiginda, fedakarlik ve is birligi, yerli
kaynaklarin degeri ve arsivsel liretim sorumlulugu gibi unsurlarin degeri, kendini
daha da bir belli ediyor.

Bu kosullarda, mevsimlerini zaten insanin doyumsuzlugu neticesinde c¢oktan
sasirmig goriinen su yash diinyamizda, ‘sezon’ veya ‘yeni’ sezon gibi kavramlara
da, baska tiirlii bakmamiz gerekiyor. Sanatin, ‘sezon’ anlayisim1 karakteristik
tutarlilik ve verimlilik ile ongdriilebilirlik gibi pozitif unsurlara dayali degilse
bile, artik acil, degisken ve benmerkezci olmayan bir tavirla eyleme gegirmesi,
elzem goriiniiyor.

On September 4, 2020, when I have been writing these lines, the World Health
Organization announced that the COVID-19 vaccine could not be developed
before the middle of the next year. The culture industry makes the utmost effort by
putting all means of audio, verbal, visual and written efforts to keep alive, to keep
its battery full, to keep screens running and to keep patient as much as possible.

Since the first weeks of this year, many organizations working in the field of visual
arts, from fairs to biennials, from private museums to government buildings, from
galleries to educational institutions, have inevitably updated their calendar of
events or practices.

Due to the chaining global logistics deadlock caused by the economic pressure and
pandemic, there is a noticeable delay and prolongation in the exhibition periods of
many exhibitions that are already executed with hardships. Looking at the projects
implemented with the contributions of many local and foreign organizations, the
value of elements such as sacrifice and cooperation and the value of local resources
and archival production responsibility become even more evident.

Under these conditions, in this old world where the seasons are already messed
up with by the insatiability of people, we need to look at concepts such as
‘season’ or ‘new’ season in a different way. It seems essential for art to change
its understanding of ‘season’, acting in an urgent, changeable and non-egocentric
manner, while keeping its positive factors such as characteristic consistency,
efficiency, and predictability.



Normalde, sanat sezonu ‘Eyliill-Mayis’, hadi bilemediniz Haziran’a yaslanan
gibisinden bir takvimi sahiplenirken, bugiin i¢in ayn1 seyi sdylemek, pek de kolay
goriinmiiyor. Hele de su ‘dijjital diinyanin’ s6zde meridyen ve paralelligi, buna
hi¢ izin vermiyor. Dikey iliskilerle degil, yatay, ihtiyaca yonelik, esnek, empatik
yapilanmalarin uzun vadede insana ve biraktigi maddi manevi mirasa kalici
etkilerinin daha samimi goriilebildigi, kendini ortaya konulan alternatif projelerde
gosteriyor.

Buna son 0rnegi yine, bir tiir ‘sifre kirict’, ya da sanat diinyasinda Robin Hood
gibi davranan Ingiliz sanat¢i Banksy vermise benziyor. Kendisinin Fransiz
donanmasina ait eski bir hiicumbotu pembe renklere boyali bir kurtarma botuna
doniistiirmesi, buna ragmen bu tekneye yine de Avrupa Birligi ve denize kiyisi
bulunan 6teki Akdeniz iilkelerinin ¢6ziim tiretmekten yana duyarliginin tartismali
olusu, durumun en 6zel gostergelerinden bir tanesi.

Hiicumbota verilen Louise Michel ad1 da, Banksy’nin kiiltiirel - politik pozisyonuna
ayna tutuyor. Bu isim, tarihe adini1 yazdiran eski bir Fransiz anarsist feministe
ait. Keza geminin kaptan1 da Pia Klemp isimli bir baska kadin ve kendisi, daha
once bu yonde ‘Sea Watch’ semsiyesi altinda yaptigi nice kurtarma operasyonu
ile taniniyor.

Ancak ne yazik ki konu hep, gerceklige yapilan sembolizm ambalaj1 s6z konusu
oldukc¢a kiymete bindiriliyor. Bu s6zde kiymetlendirme siireci, en ¢cok meselenin
kendisine degil, onun halesinden nasiplenen miizayede firmalar1 ile ana akim
medya organlarinin islerine geliyor.

Ne zaman ki ‘giindem’, ardindan konuya muhatap olmakla yiizlesen ulus-devletler,
ya da yerel otorite bu acil gergeklikle heves iligkisini yitiriyor; olan yine bu
manzaraya seyirci kalan bizlere ve kurtarilmay1 bekleyen o sahici hayatlara oluyor.

Insanligin sezon sonu indirimini, bu vicdan mezatini1 zengin olsun, fakir olsun,
hi¢ kimse kagirmak istemiyor. Ama kimsenin de eli kendi cebine, ya da fakirin
uzattigi ele her nedense bir tiirlii gitmiyor.

Kapak fotografi: Louise Michel, Ingiliz sokak sanatgist Banksy tarafindan finanse edilen bir kurtarma gemisi.
https://www.bbc.com/news/uk-england-bristol-5394983 1

While the art season normally embraces a calendar between September-May or June
at most, it doesn’t seem easy to say the same thing today. Especially the so-called
meridian and latitude of the “digital world” does not allow this at all. The long-term
effects of horizontal, need-oriented, flexible, empathic structures on human beings
and their material and spiritual heritage can be seen more sincerely, rather than
through vertical relations, and it shows itself in alternative projects.

The last example of this seems to be the British artist Banksy, who again acts as
a kind of ‘codebreaker’, or Robin Hood in the art world. One of the most special
indicators of the situation is that he transformed an old torpedo boat belonging to
the French navy into a rescue boat painted in pink colors, and the controversial
sensitivity of the European Union and other Mediterranean countries with a coastline
to find a solution for this boat.

The fact that Louise Michel’s name is given to the torpedo boat also mirrors Banksy’s
cultural-political position. This name belongs to a former French anarchist feminist
who made her name in history. Likewise, the captain of the ship is another woman
named Pia Klemp and she is known for her many rescue operations she previously
performed under the umbrella of “Sea Watch.”

However, unfortunately, the issue is put on high value when the reality is packed
with symbolism. Mostly auction firms and mainstream media outlets benefit from
this so-called appraisal process rather than the issue itself.

When the nation-states or local authorities that are forced to face the issue lose their
enthusiasm for this urgent reality, we are left empty handed watching what’s going
on and to those real people anxiously waiting to be saved.

Nobody wants to miss the humanity’s end of season discount, this auction of
conscience, whether rich or poor. But for some reason, nobody puts their hand in

their pocket, or grabs the hand extended by the poor.

Translated from the Turkish by Zeynep Nur Ayanoglu

Cover image: The Louise Michel is a rescue ship funded by the British street artist Banksy.
https://www.bbc.com/news/uk-england-bristol-5394983 1




