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Edna Tole alisildik vakti olan saat yedide kalkti. 8.30'a kadar banyosunu yapmis ve bir
haslanmis yumurta, ince tereyaglanmis iki dilim kizarmis ekmek, bir fincan cay ve
clriimeye basladiginda meyve sepetinden kurtarilmis bir elmadan olusan her zamanki
kahvaltisini etmisti. Kahverengi parcalari etrafindan dikkatlice yerken, siisten pelteye olan
gelisimlerini kontrol etti. Yaklasik 8.35'de ikinci fincan cayini doldurdu ve icinde ara sira
haber parcalari olan hafif sansasyonel bir gazeteyi okumak icin favori koltuguna kuruldu.
Zengin desenleri olan halisindaki ciceklerden sessizce memnun bir sekilde, neredeyse
kirk yildir keyfini cikardigi sokak manzarasina bakmak icin pencereden disariya goz
gezdirdi. Tim ihtiyac duydugu ve istedigi bu sicak, mutlu, rahat evdeydi ve penceresinden
baktiginda degismeyen goriintl, gercekten de onun evrenin merkezinde yasiyor oldugunu
dogruluyordu.

Gazete her zaman okumak icin iyi bir seydi. Satin alacak seyler icin yeni fikirlerle ve
Bayan Tole ile ayni gériste olmayan hersey icin kiicimseme ile dolu gazete, herglin 6gle
yemeqgi vakti geldiginde onu tamamen temize cikarmis, aklamis oluyordu. Bir baska fincan
cayin daha vakti geldigi zaman. Ve belki bir de biskivi, ama cok fazla nisasta olmamali,
yoksa Bay Pole’a kendisi icin aldirmayr diistindigi yeni elbiseye sigamayabilirdi. Gazete
onaylamadigl, ancak nedeninden de tamamen emin olmadig tirden insanlarla ilgili bos
korkulari yeniden teyit etti: koministler, siyahlar, saldirganca fakirlestirilmis insanlar,
cinsel sapiklar - mutlu bir sekilde, asla karsilasmadigi, ama hergiin o ikinci fincan caydan
énce her yerde olduklarina emin oldugu o olagan bereket boynuzu dolusu insan. Ve bir
sekilde tehlikeli...

Edna Tole rose at her usual time of seven o’clock. By 8.30 she had bathed and eaten
the same breakfast of a boiled egg, two slices of thinly buttered toast, a cup of tea and
an apple rescued from the fruit bowl as it began to decay. Carefully eating around the
brown bits, she arrested its progress from ornament to mush. About 8.35 she poured the
second cup of tea and settled down in her favourite armchair to read a slightly sensational
newspaper with an occasional bit of news. Quite happy with the flowers in her expensive
patterned carpet, she glanced through the window to look at the street view she had
enjoyed for nearly four decades. All she ever needed or wanted was in this warm happy,
comfortable house and the unchanging vista from her window confirmed that she was
indeed living in the centre of the universe.

The newspaper was always a good read. Full of new ideas for things to buy, and full of
scorn for anything that disagreed with Mrs Tole, it left her fully vindicated by lunchtime
every day. It was time for another cup of tea. And maybe a biscuit but not too much
starch, or she might not fit the new dress she was thinking of having Mr Tole buy for
her. The paper reaffirmed vague fears about the kinds of people she disapproved of, but
wasn’t completely sure why: communists, blacks, the aggressively impoverished, sexual
perverts - the usual cornucopia of people she happily never met but was assured every
day before that second cup of tea were everywhere. And somehow dangerous...



“Hicbir sey sonsuza dek siirmez, ondan eminim
Simdi bir teklifte bulundun sen, biraz daha alacagim...”
Roxy Mizik, Same Old Scene (Ayni Eski Sahne), 1980

Roxy Muzik, acgozlice varlik birikiminin tekelinde kalacak bir on yil icin ne kadar 6ngori sahibi olacaklarini bilmeksizin,
1980'lere Bryan Ferry'nin bu sozcikleri ile basladi. Oyle geliyordu ki, kapitalizm daha énce asla bu kadar serbest
birakilmamis ve sahlanmis biylyen piyasanin sefahati bilhassa Ekim 1987 deki "Kara Pazartesi [Black Monday]” olmak
lzere borsa cokuntileri tarafindan sondirilmistu. Diger taraftan, bir onceki on yili heyecan verici sekilde alingan, avangart
gbzde olarak gecirdikten sonra, Roxy Muzik'tekilerin kendilerinin de 1980lerin esigine zengin, yumusak bon viveur'ler [iyi

yasayanlar) olarak ulastiklarini dikkate almak enteresandir. Hersey degisir.

Ve hersey degisiyor da. Dinya sirekli degisim halinde: her zaman, ilahi mikemmeliyete dogru ilerleyen Yahudi-Hristiyan
vizyonunu yansitiyor olmasa da, en azindan bazi ilgin¢ ve beklenmedik durumlar treten, slrekli degisen hallere dogru
hareket ediyor, kayiyor ve ilerliyor. Imparatorluklar yiikselir ve diser, kuruluslar giic toplayip coker, sosyal teamiiller hem
kisitlar hem de 6zglrlige kavusturur ve timd, ickin clirimeye karsi agresif bakimin itmesine ve kakmasina tabi. Her
organizmanin, her yapinin ve her dinamigin icinde, kendi intikalinin tohumlari eklenmis, genetik 6rnekler, sosyal devrimler
de olsa veya sonsuza dek stireceklerini sanan kiistah imparatorluklar da olsa.

Dogal degisimi veya parcalanmayi onleme cabalari entropi yaratir, o da ironik bir bicimde, inkar edilen degisimi daha
da fazla hizlandiracak sekilde calisir. Asirlar boyunca stren devlet insasi, kanun koyucu eylemler, ic catismalar ve sivil
savaslar sonucunda meydana gelen politik bir sistemle, onsekizinci ylzyil Fransa'sini distinin. Olusumunun goriniste
keyfi dogasina ragmen, gene de, konumunda o kadar acikca glvenli bir mutlak monarsi yaratti ki; tekliflerinden birisinin
mesrulugu, gittikce sabirsizlasan danismanlar tarafindan sorgulandigi zaman, XVIII. Louis "Bu mesrudur, ctinki ben oyle
diliyorum” diye cevap vermisti. Ancien Régime’in (eski dizen) afra tafra kér entropisi, modern olgularin o en ikon kirici
olanina neden oldu: Devrim. Tarihi degisimin bu 0zel tetikleyicisi, yalnizca U¢ ornek vermek gerekirse, o zamandan beri
bilinen, Rusya, Cin ve iran’da da baslatilmistir; bunlarin tiimii o zamandan beri bir hayli degismis (Rusya'nin, Cin'in devlet
komiinizmini gevsetmesi) veya dedismek lizeredir (iran’in insallah seriati gevsetmesi).

Devletlere dair 6rnek icin bu kadar kafi: sosyal teamiiller her zaman degisimin etkileyici bir géstergesidir ve, s6z gelimi,
cinsellige karsi olan glincel tutumlar, uluslararasi bir dlcekte degisme iradesini disa vurur. Ben bunu yazarken, buginin
gazetesinde, degisime karsi olanlardan 1500°Unun, 150 escinsel aktivistten olusan bir gruba saldirdigi Podgorika,
Montenegro'daki ilk Gay Pride (Escinsel Gururu) yuriylsindeki siddete dair kiclk bir rapor var. Sorgulanmamis
heteroseksiel hakimiyetin sonu, bir tarafta escinsel evliligi dogustan gelen (Tanri vergisi) olarak gormekte, diger tarafta
da, Iran’in eski cumhurbaskani gibi devlet baskanlarinin homoseksuiellik ‘olgusu'nun kendi ulklerinde var olmadigini
aciklamalarina tanik olmaktadir. Olgunluk dénemlerinde Frank Zappa'nin bir keresinde meshurca aktardigi gibi: “Herhangi
bir kimsenin cinsel inancina dair benim tutumum sudur: norm’dan sapma olmaksizin ilerleme mimkin degildir”; bu hem
insan cinselliginin cesitliligini tasdik etmistir, hem de milyonlarca LGBT insanin sefkatli heterosekstellige olan glivenini

dinclestirmistir.

“Nothing lasts forever, of that I'm sure
Now you've made an offer, I'll take some more...”
Roxy Music, Same Old Scene, 1980

Roxy Music began the 1980s with these words by Bryan Ferry, little knowing how prescient they would be for a decade
that was to be so greedily engrossed in the accumulation of wealth. It felt like capitalism had never before been allowed
such free rein and the orgy of rampant market growth was seriously deflated by stock crashes, notably ‘Black Monday’
in October 1987. On the other side, it is interesting to note that Roxy Music themselves arrived at the threshold of the
1980s as rich, smooth bon viveurs after spending the previous decade as excitingly edgy, avant-garde darlings. Everything
changes.

And everything does change. The world is in a constant state of flux: moving, slipping and developing into continually
altering states that, if not always mirroring the Judaeo-Christian vision of progression towards heavenly perfection, at
least throws up some interesting and unexpected situations. Empires rise and fall, institutions amass power and collapse,
social conventions both confine and liberate, and all are subject to the push and pull of inherent decay versus aggressive
maintenance. Built into every organism, every structure and every dynamic are the seeds of their own demise, whether
they are genetic exemplars, social revolutions or arrogant empires that thought they would last forever.

Efforts to arrest natural change or disintegration create entropy, which, ironically, works to further hasten the change that
is denied. Consider eighteenth-century France, with a political system that had come about as the result of centuries of
state building, legislative acts, internal conflicts and civil wars. Despite the apparently arbitrary nature of its formation,
it nevertheless produced an absolute monarchy so apparently secure in its position that, when the legality of one of
his proposals was questioned by increasingly impatient advisers, Louis XVIII responded “It is legal because | wish it".
The pompously blind entropy of the Ancien Régime brought about that most iconoclastic of modern phenomena: the
Revolution. This particular enabler of historic change has since been famously invoked in Russia, China and Iran, to name
just three, all of whom have since either changed considerably (Russia, China relaxing state communism) or are about to
(Iran, hopefully relaxing state sharia).

So much for the example of states: social conventions are always a fascinating indicator of change and current attitudes
to, say, sexuality manifest the will to change on an international scale. As | write this, there is a small report in today’s
newspaper of violence at the first Gay Pride march in Podgorica, Montenegro, where 1500 of those opposed to change
attacked a group of 150 gay activists. The end of unquestioned heterosexual hegemony currently sees, on one hand,
gay marriage as a given, and on the other, heads of state like Iran’s last President declaring the ‘phenomenon’ of
homosexuality not to exist in his country. The late Frank Zappa once famously declared: "My attitude towards anybody’s
sexual persuasion is this: without deviation from the norm progress is not possible”, which both acknowledged the variety
of human sexuality and gave millions of LGBT people renewed trust in compassionate heterosexuality.

Just as entropy works to maintain established order, it also naturally facilitates the creation of effective opposition,
disorder and healthy subversion: whilst Podgorica’s gay activists were just a tenth of the number rage against them, there
is no doubt that gay oppression will eventually go the same way as witch-burning.



Kurulu diizeni muhafaza etmek icin calistigi gibi, entropi, dogal olarak etkin bir muhalefete, diizensizlige ve saglikli yikima
da olanak tanir: Podgorika'nin escinsel aktivistleri, kendilerine 6fkeyle saldiranlarin sayr olarak onda biri kadar olsa da,

suna hic stiphe yok ki, escinsellere uygulanan baski, nihayetinde, cadi yakma ile ayni yolu takip edecek.

Asirlar boyunca, varlikli bati uluslari ‘gelismemis’ olarak ifade edilenlere egemen olmuslardir ve yirmibirinci asir
(katlanarak) acilirken, gicte doguya dogru bir kayis gorebiliriz. Christoph Bichelin 9/11 felaketini belirgin, hinerli bir
ortamda betimleyen Afgan kilimi, Amerikan Ustinliginin kurgulanmis gercekligini ve nasil, diger hersey gibi, onun da
degisime tabi oldugunu vurgular. ‘Misliman Militanlarin, kominizm ¢oktlkten sonra alayci bir sekilde bir numarali halk
dismani olarak tanitiminin, ABD ordusu icin sasirtici derecede 6ngorilmez sonuclari olabillir.

Ayni zamanda, biyik bir ekonomik belirsizlik deneyimliyoruz - Cattelan’in agir yaralanmis kasa kapisi, hem giclu
bankalarin kuskulu ahlaklarinin bir ithamidir, hem de zenginlik ilizyonuna - ve siddetli gosterilerin diizenli, ‘'normal’ bir
iletisim araci olarak biytytslne alismaya - bir sitemdir. Frank Selby'nin gosterilere dair, yavaslatilmis donmus kareler gibi
yakalanmis, girift cizimleri, siddetli krizi etkin bir iletisim araci olarak yeniden cercevelerken, (aracin] kendi eksikliklerini

de sezdirir.

Oxford Ingilizce S6zlugu entropinin matematiksel anlamini titizlikle “bir mesajdaki bilginin transfer oraninin 8lciisi”
olarak kaydeder ve dilin sabit gelisimi ve degisimi entropik uyaricilari yansitir. Bruce Nauman 1972'de meshur neon metni
calismasi “Run from Fear, Fun from Rear (Korkudan Kac, Arkadan Eglence)’i ortaya cikardigi zaman sadece mizahi bir
harf kaydirimindan fazlasini yapiyordu. Bu renkli, alti-sozcikli heykel, yalnizca anal iliski eyleminde ortiik olan binlerce
yillik baskilayici gelenedin aksini ispatlamayi kabul eder. Benzer sekilde, Kay Rosen’in Short Story'si [Kisa Hikaye] basitce
lc s6zclkteki iki harfi degistirerek, ustaca anlami yerinden eder ve “dilbilimsel dizilimi bozarak, beklenilen islevi asan ve

Ustiinde performans gosteren paternler ve sistemler ortaya cikarir”™.

William E. Jones, gorsel goriintiler ve giic arasindaki iliskiyi altist etmek ve altini cizmek icin muhassas arsivsel film
kullanmaktadir. Mission Mind Control (Gorev Zihin Kontroli) gec 1970'lerden, eslik eden reklamlarin CIA beyin yilkamasina
onplan olustururken biydleyen ve hipnotize eden bir psikodelik animasyona dijital olarak soyutlandigi bir TV programidir.
Eski ABD polis egitim filmlerinden hazirlanmis olan Shoot Don’t Shoot (Vur Vurma) 6nyargi ve glctn devlet tarafindan
kotuye kullanimi hakkinda yeni hicbir sey soylememekle birlikte, sanatcinin bulunmus metraji ustaca yeniden cerceveye
alisi cok etkili ve sok edicidir.

Yasantinizin kalbinde olan, evinize ve odaniza bakinin. O cok iyi bildiginiz ve bu kadar hazirca oldu bildiginiz (cantada
keklik saydiginiz) tum seyler, sizin kendi mabetinizi olusturmakta ve onun modasi gecmisligini tasimaktadir. Halinizdaki
cicekler rahat alanlarinizin icinde (volkan gibi) puskiren degisimin ciceklenmesidir; (agirliktan) bel vermis kitaplik raflari,
dijital bir cagda basili niisha matbuaya olan bagimliliginiza sitem etmektedir ve bir zamanlar gizel olan koltuklar artik
tedavi edilemeyen sirt rahatsizliklari gelistirmek (zerine calismaktadirBunun da Gtesinde, masa ortistnin altindaki
kibar ergenler daha fazla sessiz kalamayacaklardir. Arap Bahari, Taksim protestolari ve yanmakta olan Atina, gerekli olan

degisimin hos karsilanan miujdecileridir.

For centuries the wealthy western nations have dominated those termed ‘undeveloped’, and as the twenty-first century
unfolds we may see a shift in power towards the east. Christoph Blichel's afghan rug depicting the 9/11 disaster in a
distinct, handcrafted medium emphasises the constructed reality of American supremacy and how, like everything
else, it is subject to change. The cynical promotion of ‘Islamic militants” as the no. 1 public enemy after the collapse of
communism could have surprisingly unforeseen consequences for US military.

We're also experiencing huge economic uncertainty - Cattelan’s mutilated safe door is both an indictment of the dubious
morality of powerful banks and a rebuke to the illusion of wealth - and becoming accustomed to the growth of violent
demonstrations as a regular, 'normal’ means of communication. Frank Selby’s elaborate drawings of demonstrations,
captured like slowed-down freeze-frames, both reframe violent crisis as a form of effective communication whilst
suggesting its own shortcomings.

The Oxford English Dictionary carefully notes the mathematical meaning of entropy as “the measure of the rate of transfer
of information in a message”, and the constant development and change of language reflects entropic stimuli. When
Bruce Nauman produced his famous neon text work Run from Fear, Fun from Rear in 1972, he was doing more than mere
humorous letter displacement. This colourful, six-word,s sculpture acknowledges the refutation of thousands of years of
oppressive tradition implicit in the mere act of anal intercourse. Likewise, Kay Rosen’s Short Story deftly creates displaced
meaning, disturbing “...linguistic sequence, revealing patterns and systems which exceed and outperform their expected
function” by simply changing two letters in three words.

William E Jones uses appropriated archival film to both subvert and highlight the relationship between visual images and
power. Mission Mind Control is a late 1970s TV programme with accompanying commercials digitally abstracted into a
psychedelic animation that fascinates and hypnotises as it foregrounds CIA brainwashing. Shoot Don’t Shoot, created from
old US police training films says nothing new about prejudice and state abuse of power, but the artist’s masterly reframing
of found footage is compelling and shocking.

Look around your house and your room, at the heart of your life. All the things you know so well and take so readily
for granted build your own sanctuary and carry its obsolescence. The flowers in your carpet are the blooms of change
erupting within your comfort zones, the sagging bookshelves rebuke your dependence on hard copy print in a digital era,
and the once beautiful seats now work on developing incurable back ailments. What's more, the polite teenagers under
the tablecloth won't be quiet for much longer. The Arab Spring, Taksim protests and burning Athens are our welcome
harbingers of necessary change.



Zaman icerisinde evrilmis ve baslatilmis olan tim kurumlar, sosyal dizenler, yontemler ve
strecler miesses hale geldigi zaman, cok 6zel bir olgu gerceklesir. Bir ek, planlanmamis
fakat kesin islev gelistirirler: entropi. Olagan amac olan gelistirme ile baslanilan sey, er
ya da gec durgunlasacaktir. Ve muhtemelen, glic ve gorinusteki kabiliyete aldanmis bir
sekilde agir agir hareket etmeye devam edecektir. Iste bu noktada gidisat enteresan hale
gelir, 0zellikle organizasyonlar kendi bakimlariicin enerji harcamaya basladiklari zaman.

Eski, derinlemesine gomilmus bir fikir vardir ki, bir kez bana anlatildigi zaman, onu her
yere tasidigimin ve sessizce omrim boyunca inandigimin farkina vardim. Fikir sudur ki,
zaman gectikce, biz - insanligin tamami - hepimiz kacinilmaz olarak ve merhametsizce
daha parlak ve iyi biryarina dogruilerliyoruz. Ne kadar tuhaftir ki, “ilerleme” fikri, bu yarina,
pozitif ve iyi seylere dair gériisler ggmmiistiir: Tanri'nin Diinya Uzerindeki Cennetinin Altin
Cagi'na dogru stirekli ilerlemeye dair Yahudi-Hristiyan fikri gibi, isterseniz sayet. Kurallar,
dizenlemeler, yonergeler, niyetler, kosullar, umutlar, ana esaslar, arzular, dilekler ve
kararlar tim zamanlarda, bu - herseyin simdiden, safi sozciklerin mikemmelliyetinin
rengini dizgince anlatmaya yetmeyecegi sekilde, cok daha iyi olacagi - daha biyik ve
daha iyiyarinin ifasiicin cabalamaktadir. Bilim, gerek tip araciligr ile, gerek ise neye ihtiyac
duydugumuzu saniyorsak onun tiketimini kolaylastiracak liks mallarin yaratilisi vasitasi
ile, insan yasamini uzatmanin, rahatlatmanin ve gelistirmenin yeni yollarini kesfetmeye
ve yaratmaya devam etmektedir. Kendi modasi gecmisligini yapilisinda tasiyan becerikli
(elektrikli) aletleri / araclar tikettikce zenginlesiriz. Ancak, gelecekteki vaadedilmis
cennete dogru hizlandikca, yasam daha kolay, daha elverisli ve bu yiizden daha kolay hale
gelir.

David Gleeson

When all the institutions, social orders, methods and processes that have evolved and
been set up over time become established, a particular phenomenon occurs. They
develop an additional, unplanned but certain function: entropy. What was initiated with
the usual aim of improvement will, sooner or later, stagnate. And quite possibly lumber
on, deluded by power and seeming ability. This is when things get interesting, particularly
when organisations expend energy on self-maintenance.

There's an old, deeply-embedded idea that, once it was explained to me, | realised | had
been carrying around and mutely believing all my life. The idea is that, as time passes,
we - the whole of humanity - are all progressing inevitably and inexorably towards a
brighter and better tomorrow. The very idea of ‘progress’ has embedded in it notions of
positive and good things: the Judaeo-Christian idea of continual advancement towards
the Golden Age of God's Paradise on Earth, if you like. Rules, regulations, laws, directives,
intentions, stipulations, hopes, guidelines, desires, wishes and decrees are all the time
striving towards the fulfillment of this greater and better tomorrow where all will be
so much better than now that mere words cannot properly articulate the colour of its
perfection. Science continues to discover and create new ways of prolonging, comforting,
and enhancing human life, whether through medicine or the creation of luxury goods to
ease our consumption of whatever we think we need. We are enriched as we consume
ingenious gadgets that carry their own obsolescence in their making. But life becomes
easier, more convenient and therefore more comfortable as we hasten towards the
promised future paradise.

David Gleeson
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Maurizio Cattelan
Made in Afghanistan, 2001
Rug, 85 x 60.5cm

Broken Safe - 76.400.000, 1992
Photograph, 52 x 52 cm
Unique
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Annika von Hausswolff
The 21st Century Transitional Object, 2004

William E Jones
Bay of Pigs, 2012
C-Print, 120 x 150 cm Sequence of digital files, b&w, sound, 3:56 min
Edition of 4 Edition 2/5
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William E. Jones William E Jones
Mission Mind Control, 2012 Shoot Don’t Shoot, 2012
Sequence of digital files, color, silent, 41:38 min., loop,

Edition 1/5

Sequence of digital files, color, sound, 4:33 min
Edition 2/5



n lieu of Louis (XVI),
ﬂNapDIEUH. In lieu of

Napoleon, Louis (XVIII}. In
lieu of Louis (XVIII), Napoleon.
In lieu of Napoleon, Louis
(XVIII). In lieu of Louis (XVIII),
Charles (X). In lieu of Charles
(X), Louis (Philippe). In lieu of
Louis (Philippe), Napoleon (III).

Kay Rosen

In Lieu of Louis (1789 - 1870): A True Story From the List Series, 1989/1996

Screenprint on paper
Image/paper size: 34.6 x 40.6 cm
Edition 15/16

Kay Rosen

SHORT STORY, 1994/2009
Sign Paint on Canvas
57.5x36 cm



Frank Selby Frank Selby

Devlin Weathermen, 2011 Lamarr, Gingham 2013
Graphite on mylar Graphite on mylar
40x 61 cm 16.5x23 cm



SANATCI 0ZGECMISLER

Christoph Biichel (d. 1966, CH)'in aralarinda MACBA, Barselona;
PS1, New York; Migros Museum, Zirih; Kunsthalle St. Gallen;
MAMCO, Cenevre; Palais de Tokyo, Paris; Palazzo Grassi, Venedik;
Swiss Institute, New York'un da oldugu mtizelerde 6nemli sergileri
olmustur. 5Tincive 52nciVenedik Bienali'ne, Frankfurt'taki Manifesta
4’e, Yunanistan'da 3unci Thessaloniki Bienali'ne ve Birlesik Arap
Emirlikleri'ndeki Sharjah Bienali 7'ye dahil olmustur. Dizenli olarak

Hauser and Wirth'de, Londra’da ve Ziirih'de gorinmektedir.

Maurizio Cattelan (d. 1940, IT) 90'larin en onemli kavramsal
sanatcilarindan biridir.  Calismalari, Migros Museum, Zirih;
Artpace, San Antonio, Teksas, Centre Georges Pompidou, Paris;
the Kunsthalle Basel, Basel; Project 65 at the Museum of Modern
Art, New York; Castello di Rivoli, Turin; Le Consortium, Dijon ve
Wiener Secession, Viyana'nin da aralarinda oldugu pek cok mizede
sergilenmistir. Sanatcinin eserleri ayni zamanda Skulptur Projekte
Minster (1997), the Tate Gallery, Londra (1999), the Museum of
Contemporary Art, Los Angeles (2003) ve the Museum Ludwig,
Koln'de (2003) sergilenmistir. Sanatci Venedig Bienaleri'ne (1993,
1997, 1999 ve 2002), Manifesta 2'ye (1998), Liksemburg; Melbourne
International Bienali'ne (1999) ve New York'taki 2004 Whitney
Bienali'ne dahil olmustur. Cattelan'in 1989'dan bu yana yaptigi 130
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isinin sergilendigi en biyik retrospekif sergisi, 2011 yilinda New
York'taki Solomon R. Guggenheim Mizesi'nde diizenlenmistir. 2013

yilinda Fondation Beveler'da (Basel) kisisel sergisi gerceklesmistir.

Kendi kusaginin en basarili Isvec'li sanatcilarindan biri olan Annika
von Hausswolff un (d. 1967, SE), aralarinda Aarus KunstMuseum,
Kopenhag, Magasin 3, Stockholm, La Conservera, Murcia,
Ispanya'nin da oldugu mizelerde ve aralarinda Victoria Miro,
Londra, Air De Paris, Paris ve Andrehn-Schiptjeno, Stockholm'un
da yer aldigi pek cok galeride calismalari sergilenmistir. 1999 daki
Venedik Bienali'nde Isvec'i temsil etmis, 6zel yildoniimii edisyonu
olan 54ilncl Venedik Bienali'ne de calismalarini sergilemek Uzere

secilmistir.

William E Jones (d. 1962, US] bir sanatci ve film yapimcisidir.
Calismalari Cinématheque Francaise ve Musée du Louvre,
Paris'te, Uluslararasi Film Festivali Rotterdam’da, Sundance
Film Festivalinde, Museum of Contemporary Art, Los Angeles'ta
ve Museum of Modern Art, New York'ta gosterilmistir. Filmleri
ve videolarl have been the subject of retrospectives at 2005'te
Tate Modern, Londra’da; 2010°da Anthology Film Archives, New
York'ta; 2011'de Austrian Film Museum, Viyana'da ve 2011'de

ARTISTS" BIOGRAPHIES

Christoph Biichel (b. 1966, CH) has had major exhibitions in several
museums including MACBA, Barcelona, PS1, New York, Migros
Museum, Zurich, Kunsthalle St. Gallen, MAMCO, Geneva, Palais
de Tokyo, Paris, Palazzo Grassi, Venice and The Swiss Institute
and PS1, New York. He was included in the 51st and 52nd Venice
Biennale, Manifesta 4 in Frankfurt, the 3rd Thessaloniki Biennial,
Greece and Sharjat Biennial 7, UAE. He is regularly showing with
Hauser and Wirth in London and Zurich.

Maurizio Cattelan (b.1960, IT) is one of the most important
conceptual artists of the 90s. Cattelan's work has been on
view in numerous solo exhibitions, at the Migros Museum fir
Gegenwartskunst, Zurich; Artpace, San Antonio, Texas; Centre
Georges Pompidou, Paris; the Kunsthalle Basel, Basel; Project 65
at the Museum of Modern Art, New York; as well as at Castello di
Rivoli, Turin; Le Consortium, Dijon; and Wiener Secession, Vienna.
Cattelan has also exhibited at Skulptur Projekte Minster (1997),
the Tate Gallery, London (1999), the Museum of Contemporary
Art, Los Angeles (2003) and the Museum Ludwig, Cologne (2003,
and participated in the Venice Biennale (1993, 1997, 1999, and
2002), Manifesta 2 (1998), Luxembourg, Melbourne International
Biennial 1999, and the 2004 Whitney Biennial in New York. A major
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retrospective, assembling 130 works from Cattelan’s career since
1989, opened in 2011 at the Solomon R. Guggenheim Museum, New
York. In 2013, he had a solo exhibition at Fondation Beyeler, Basel.

One of the most successful Swedish artists, Annika von Hausswolff
(b.1967, SE) has had a number of solo museum exhibitions at
Aarhus KunstMuseum, Copenhagen, Magasin 3, Stockholm,
La Conservera, Murcia, Spain. Gallery exhibitions include solo
shows at Victoria Miro, London, Air de Paris, Paris and Andrehn-
Schiptjenko, Stockholm. She has represented Sweden at the Venice
Biennale in 1999, while in 2013 she was selected to exhibit at the
54th special anniversary edition of the Venice Biennale.

William E. Jones (b. 1962, USA) is an artist and filmmaker. His
work has been shown at the Cinématheéque Francaise and Musée
du Louvre, Paris, International Film Festival Rotterdam, Sundance
Film Festival, Museum of Contemporary Art, Los Angeles, and
Museum of Modern Art, New York. His films and videos have been
the subject of retrospectives at Tate Modern, London, in 2005; at
Anthology Film Archives, New York, in 2010; at the Austrian Film
Museum, Vienna, and at the Oberhausen Film Festival in 2011.
He was included in the 1993 and 2008 Biennial Exhibitions at the



Oberhausen Film Festivali'nde gosterilmistir. New York taki Whitney
Museum of American Art'in 1993 ve 2008 Bienal Sergileri'ne dahil
edilmistir.  Calismalari 2009'daki 53lncl Venedik Bienali'nde
Nordik pavyonunda ve 12nci istanbul Bienali'nde, 2011'de “Untitled
(Death by Gun) | Basliksiz (Tabanca ile Olim)” baslikli sergide
gosterilmistir. White Cube, Londra, The Modern Institute, Glasgow,
Rafaella Cortese, Milan ve David Kordansky Gallery, Los Angeles,

CA'nin da aralarinda oldugu pek cok galeride gorulmustir.

Kay Rosen’in (d. 1949, US) dile dayali resimleri, cizimleri, edisyonlari
ve yerlestirmeleri mize ve kurumlarda, ulusal ve uluslararasi
diizeyde onlarca yil boyunca sergilenmistir; bunlar arasinda en goze
carpanlari, The Museum of Modern Art, New York; The Museum of
Contemporary Art, Los Angeles [burada 1998-99'da retrospektif
bir sergisi olmustur); MASS MOCA, North Adams, Massachusetts;
The Whitney Biennial; Witte de With Center for Contemporary Art,
Rotterdam olup, ayrica ABD ve Avrupa'da sayisiz kisisel galeri
sergileri gerceklestirmistir. Rosen’in buyik &lcekli duvar boyama
projeleri, halihazirda Christchurch Art Gallery, Yeni Zelanda; The Art
Institute of Chicago; Aspen Art Museum; Indianapolis Museum of
Art; The Museum of Fine Arts, Boston; Contemporary Art Gallery
[CAG), Vancouver; Marabouparken, Sundbyberg, Isvec; MKG127,
Toronto; ve Fri Art, Fribourg, Isvicre'de sergilenmektedir.

22

Frank Selby (d. 1975, US]), THE APARTMENT, Atina; JeanRoch
Dard Gallery ,Paris; ve American Contemporary New York'ta kisisel
sergiler gerceklestirmistir. Son zamanlarda, Southeastern Center
for Contemporary Art, ABD'de bir mize sergisi olmus ve FLAG
Foundation, New York, DePaul Museum, Chicago ve The Drawing

Centre, New York'ta calismalari sergilenmistir.

Whitney Museum of American Art, New York. His work was on view
in the Nordic Pavilion at the 53rd Venice Biennale in 2009, and in the
exhibition “Untitled (Death by Gun]” at the 12th Istanbul Biennial
in 2011. He has had solo exhibitions at White Cube, London, The
Modern Institute, Glasgow, Rafaella Cortese, Milan and David
Kordansky Gallery, Los Angeles, CA.

Kay Rosen (b.1949, USA)'s language-based paintings, drawings,
editions, and installations have been exhibited in museums and
institutions nationally and internationally for several decades,
among them the Museum of Modern Art, New York; the Museum
of Contemporary Art, Los Angeles, where she had a retrospective
exhibition in 1998-99; MASS MOCA, North Adams, Massachusetts;
the Whitney Biennial; Witte de With Center for Contemporary Art,
Rotterdam; and in numerous solo gallery exhibitions in the U.S. and
Europe. Rosen’s large-scale wall painting projects are currently on
view at the Christchurch Art Gallery, New Zealand; The Art Institute
of Chicago; the Aspen Art Museum; the Indianapolis Museum of
Art; the Museum of Fine Arts, Boston; Contemporary Art Gallery
(CAG]), Vancouver; Marabouparken, Sundbyberg, Sweden; MKG127,
Toronto; and Fri Art, Fribourg, Switzerland.
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Frank Selby’s (b. 1975, USA] labor-intensive drawings have been
exhibited in solo exhibitions in at THE APARTMENT, Athens,
JeanRoch Dard Gallery, Paris and American Contemporary in New
York. He recently had a solo museum exhibition at the Southeastern
Center for Contemporary Art, USA and his work was also included
in exhibitions at the FLAG Foundation, New York, the DePaul

Museum, Chicago and the Drawing Centre, New York.



Acknowledgments & Credits

Vassilios Doupas would like to thank all the participating artists and their galleries,
as well as the collectors that have followed my vision for quite some time. Many
thanks to Marina Schiptjenko of Andrehn-Schiptjenko, Stockholm and Andrew
Witkin at Barbara Krakow Gallery, Boston for their suggestions. Big thanks to
David Gleeson for his inspirational essay that captures the spirit of the exhibition.

Annika von Hausswolff; courtesy the artist and Andrehn-Schiptjenko, Stockholm
William E. Jones; courtesy David Kordansky Gallery, Los Angeles, CA
Kay Rosen; courtesy the artist and Barbara Krakow Gallery, Boston, MA
Frank Selby; courtesy the artist and THE APARTMENT, Athens

24



