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Burcak Bingol

* Cabinet of Curiosities: Ronesans Avrupa’sinda, siniflandirlmas:
gl¢ nesnelerin biraraya getirildigi odalara verilen isim. 16. ylzyildan
itibaren olugmaya baslayan, mizelerin de oncdlleri olan bu odalarda,
dizen ve secicilik yerine biriktirmeye dayali bir anlay1s hakimdir.

In the Renaissance Europe, this is the name given to the rooms where
artifacts difficult to categorize were brought in together. In these
rooms, which were the precursors of museums starting to emerge as
of the 16™ century, the adopted approach was based on gathering
items rather than ordering and selecting them.
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Teselkkur/Thanks

Hayatimin akig yonini degistiren kargilasmamizdan itibaren destegini hep hissettigim, bitmeyen enerjisi, caliskanlig
ve sanat tutkusuyla kendisinden slrekli 6grendigim galericim Moiz Zilberman'a; beni ‘Mavra'sinin parcast yapip,
sadece atélyesini degil, tim heyecaniyla ilgi ve destegini de veren Yonca Akcay'a; seramigin zorlu yapim sirecinde
¢alismalanmin verimini artiran Eczacibag Vitra Sanat Atdlyesi'ne ve anlayisi ve destegi icin yoneticisi Reyhan Girses'e
ve yardimlar igin Tekin Akkurt'a; yogun programina ragmen, sergi kapsamindaki elbisenin hazirlanmasi igin ictenlikle ve
bizzat ilgilenen Simay Bilbil'e; zor sartlara ragmen tim profesyonelligiyle ¢alismalarin fotograflarini ¢eken ve bu sireci
keyfe donUstiren Nikos Nikolopoulos'a ve ¢ekim icin atdlyesini kullanmama izin veren Eralp Akyol's; yillarin sahitligiyle
calismalanmi yorumladigi yazisi ve daimi destegi icin meslektasim ve dostum Funda Susamoglu’'na; cevirideki yardimlan
icin Hande Helvaci ve Esin Aykanat'a; dogru zamanda dogru yerde olup teknik dehasiyla sorunlar ¢ézen Mehmet Ors'e;
grafik tasanmlan yapan agabeyim Biilent Bing6l'e; tim bu sirecte bitmeyen dertlerimi dinleyip verdikleri moralle ayakta
durmami saglayan ailem ve dostlanim Meral Mete, Sinem Mihg¢ioglu'na; ve son olarak da bu serginin yapim asamasina

katkida bulunan herkese icten tesekkir ederim.

Onlar olmaslardi bu calisma gerceklesemezdi.

I would like to thank my galerist Moiz Zilberman, who has changed my direction in life, supported me, whose energy, hard-
work and passion for art | have always admired and from whom | have been constantly learning; Yonca Akgay, who made
me a part of her ‘Mavra’ and has provided me with not only her workshop but also all her interest and support; Eczacibas
Vitra Art Studio, which improved the efficiency of my work throughout the difficult production phase of ceramics and
its manager Reyhan Girses for her understanding and support; Tekin Akkurt for his help, Nikos Nikolopoulos, who
photographed my works and turned this process into a joy and Eralp Akyol, who let me use his studio for the photo shoot;
Simay Bilbil, who sincerely and personally took the time to prepare the dress used in the exhibition; my colleague and
friend Funda Susamoglu for authoring the text interpreting my works after witnessing all my efforts throughout the years;
Hande Helvaci and Esin Aykanat for their help in translation; Mehmet Ors, who resolved all technical issues by being at
the right place at the right time; my brother Biilent Bingdl, who worked hard to complete the graphic designs and to my
family and friends Meral Mete, Sinem Mih¢ioglu who have listened to my troubles throughout this process and enabled

me to keep on my feet with the morale they gave.

Without them, this project could not be realized.

Burcak Bingol

Kendini Gezdirmek

Gezgin kiginin meraki onu yGrimeye, yirirken toplamaya iter. Bu bitmeyen
merak tamml bir arayistan uzaktir. Yirlydsd, kendiyle birlikte doniste
yaninda tasiyacagi, bir karsilasma amm gozlemektir. Baudelaire'in kent
kahramani flaneur, ilk modern kentler sekillenirken, sehrin sokaklarinda
degisimi gozler ve kalabaliklarin iginde yirdystyle onun bir parcasi olur.
Buglinin metropolleri de bir kesisme alani olarak, farkli kiliklardaki bu
merakli gezginler icin bir cekim merkezi olmaya devam eder.

Sehrin sdrekli buyimek isteyen sistemi kendi dogasin olusturur. Kurak
bir alandaki su birikintisinin basina toplanan hayvanlarnn olusturdugu
kalabaliga benzer sehrin kalabalig1. Bir yabanciyla mecburi yakin temasin
dogurdugu hassas dengeler ve gizli anlagmalar ani bir kararla feshedilebilir.
Bu nedenle sehrin dogasi hizli degisir, sistemin hatalan ve ¢dzimleri aym
anda gerceklesir. Sanatginin sehirde var olma savasina katilma, sokaklarda
gezinme nedenlerinden biri de bu canliliga sahit olma istegidir.

Burgak Bingol'in isleri de, tam olarak bu dizensizligin icinde sekillenir.
Etrafi saran yapay bahgeler sehrin pis suyundan beslenirken; ginl
izleyen kameralan dogal bir sekilde kamufle olur. Kalabaligi ve kendini
anlamakla ilgilenir; kendisini gezdirirken izler, bekler, izlenir ve kaydeder.
"Her Seyin Bir Zamani Var” video dizenlemesinde, belirsiz arayisina ve
sessiz yUrlydsine eslik ederiz. Sanatginin kalabaliklanin arasina kansip
kaybolmay1 se¢cmesi ve ardindan kendini tekrar kurma ihtiyac ikili bir
strectir. Hatirlamak igin desenlerindeki leke ve izlerin Gzerine ¢izdigi her
bir isaret, anlann arka arkaya dizilmesidir. Boylece zaman i¢inde olusan
orgu, kisisel haritasini agiga ¢ikanr.

Bu ikili kigisel sirecin Urdnleridir su an karsimizda duran kendine yabanc
nesneler. Bingdl'in bir araya getirdigi simflandinlamayan nesnelerin
déntsimd merak uyandinr. Daha 6nce gérdigimize emin oldugumuz
bu siradan nesneler, Gzerlerine giydikleri 6rtd ile, gbriintd ve nesne olma
arasinda gider gelir. Helen Molesworth'un heykel gibi davranan resimler,

obje gibi davranan heykeller olarak tarif ettigi ve tekrar yoluyla Uretilenle,
biricik olamin yarattig1 ara alanda durmaktadirlar. GorGnmez olduklan
aralikta, elle tutulur olandan uzaklasir ve Uzerini saran motif ile mekanin
icinde ¢ozilurler.

Sanatginin kullanmayi sectigi malzeme ile kurdugu iliski ¢arpicidir. Bir
karede "Zanaatkar"in sistemli Gretim sirecini izletirken, digerinde gergin
lkinlma anlarin bize gosterir. Malzemeyle kurdugu deneyime dayali glivenli
iliskiyi, cozilmesi gereken her yeni sorunla tekrar gézden gecirir. Seramik
bir masa ve sandalyeden olusan “Hayalperest” yerlestirmesinde, dikkatle
Ust Uste konan pargalar, kinlma riskini géze alir ve 6zenle tek kisilik bir
yer olusturur. Bu yer kalabaligin iginde kisinin Ureterek kendisini kurdugu
alandir. Tamk oldugumuz, aslinda sulanin pek durulmadig, gerilimi yGksek
bir Gretim strecidir.

Gordntinin egemenliginin tartisilmaz oldugu ginimdizde, insa etmeye,
elle Uretmeye 1srar eden kisi bir diren¢ noktasidir. Bingdl'in islerindeki
zanaatq icin, Uretim ve dolagim hizinin 6nemi tersine isler; hiz yerine bir
yavaslama onerisi inga sdrecinin kendisinde okunaklidir. Burgak Bingdl'in
kurdugu sahne bir sanatg, zanaatgl ve gezgin olarak kisisel deneyiminin
toplarmdir. isaret edilen, hayal ederek ve yaparak kigisel kurgusunu ayakta
tutmaya 1srar eden biridir.

Funda Susamoglu
Ankara 2011

BAUDELAIRE, Charles. Modern Hayatin Ressam. Istanbul: iletisim Yayinlan,
2003.

MOLESWORTH, Helen. Part Object Part Sculpture. Ohio: Ohio State University
and Pennsylvania State University Press, 2005.



Wandering The Self Around

The curiosity of a wanderer, makes this person walk and collect on the
way. This never ending curiosity is far away from a defined quest. The walk
is a longing for a moment of an encounter which will be carried by the
wanderer on the way back. Baudelaire’s urban hero, the flaneur, observes
the alteration on the streets while the first modern cities are taking
shape and becomes a part of it by his way of walking in the crowd. The
metropolises of today, being points of intersection, continue to be the
center of attraction for those curious wanderers in different disguises.

The system of the city, which is willing to grow constantly, generates its
own nature. The crowd of the city looks like the crowd of animals that are
gathered around a puddle of water in a dry land. The delicate balances and
collusions brought about by the compulsory close contact with a stranger,
can be abolished by a sudden decision. For this reason, the nature of the
city changes rapidly, the errors and the solutions of the system occur
simultaneously. The desire for witnessing this liveliness is one of the
reasons why the artist takes part in the war of existing and the wander on
the streets in the city.

The works of Burcak Bingdl take form right in this chaos. While the artificial
gardens all around are living on the drain water of the city, her cameras
that are monitoring the day, hide themselves naturally. She is interested
in understanding the crowd and herself; while wandering around, she
watches, waits, is observed and then she records. In her video installation
called, "Everything Has Its Own Time", we accompany her on her ambiguous
quest and silent walk. The choice of the artist of blending into the crowd
and getting lost, and her need of finding herself again is a binary process.
Every sign she has drawn on the blotch and marks she put in order to
remember, is a lining up of moments in series. Thus, the texture that is
formed in time, reveals her personal map.

The defamiliarized objects standing in front of us here, are the products
of this personal binary process. The transformation of the unclassifiable
objects that are brought together by Bingdl, arouse curiosity. These
ordinary objects that we are sure we have seen before, come back and forth
between being a vision and an object with the coat they cover themselves

with. They stand in an in between place created by the replica and the
unique which is described as paintings acting like sculptures, sculptures
acting like objects by Helen Molesworth. In the place in which they are
invisible, they get away from the concrete and dissolve with the pattern
they are covered with in the space they are in.

The relation of the artist with the material she has chosen is striking. While
displaying the systematic production process of a "Craftsman” in one frame,
she shows the intense moments of breaking down in the other. She reviews
the experienced dependable relationship she has with the material with
every problem that needs to be solved. In her installation "Day Dreamer”
consisting of a ceramic table and chair, the superposed pieces take the
risk of being broken and carefully create a space just for one person. This
space is the place where the person installs himself/herself in the crowd
by producing. What we witness is in fact a restless, intense production
process.

In today’'s world where the dominance of image is indisputable, a person
who builds, who constructs is indeed a point of resistance. For the
craftsman in Bingdl's works, the importance of production and circulation
speed works backwards; instead of the speed, a proposal of slowing down
is visible in the construction period itself. The stage created by Burcak
Bingdl is the sum of her experiences as an artist, as a craftsman and as
a wanderer. What is pointed is a person who insists on sustaining her

personal fiction by making and dreaming.

Funda Susamoglu
Ankara 2011

BAUDELAIRE, Charles. Modern Hayatin Ressami. Istanbul: iletisim Yayinlan,
2003.

MOLESWORTH, Helen. Part Object Part Sculpture. Ohio: Ohio State University
and Pennsylvania State University Press, 2005.

OLASILIKLAR ANAHTARI // The Key Of Possibilities, 2011
33x31cm
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ONGORULEMEYEN DONUSUM // Unforeseen Transformation, 2011

Yerlestirme, Seramik//Installation, Ceramic




HERSEYIN BIR ZAMANI VAR // Everything Has Its Own Time, 2011 GUNEBAKAN I-11-111 // F(ol)lower I-1I-1ll, 2011
Video 33X34x38cm
Sidre/Duration: 12 dak./min. Seramik, Metal//Ceramic, Metal



//Barbie, 2011
// Daydreamer, 2011 25x15x4Ccm //Broken, 2011 //Ruinous, 2011
120x120X83cm Seramik//Ceramic 100x100cm Video
Seramik, Metal//Ceramic, Metal Gini Uygulama //Decoration Application: Sadullah Cekmece Seramik//Ceramic Sdre/Duration: 16 dak./min.



KAPALI DEVRE // Closed Circuit, 2011
120x94cm

ZANAATKAR//The Craftsman, 2011
Video
Sire/Duration: 16 dak./min.

BURCAK BINGOL//burcakbingol.com

EGITIM
2009
2002- 2008
2000-2002

1996-2000

1985 -1991

Fotograf, The New School, New York, ABD
Sanatta Yeterlik Hacettepe Universitesi
GUzel Sanatlar Fakdltesi - Seramik Bolim
Yiiksek Lisans Hacettepe Universitesi
GUzel Sanatlar Fakdltesi - Seramik Bolim
Lisans Hacettepe Universitesi

GUzel Sanatlar Fakdltesi - Seramik Bolim
Yari-zamanl Koro Boliimii

Hacettepe Universitesi

Ankara Devlet Konservatuvari

KiSISEL SERGILER

2009

2008

2006

FEELING THE BLANKS

20-31 Temmuz, Turkevi Galerisi, New York, USA

DIiKKAT! KIRILABILIR

Sanatta Yeterlik Sergisi, 1-6 Aralik, Hacettepe Universitesi,
GUlzel Sanatlar Fakdltesi, Ankara

SYSTE-MATIC

Misafir Sanatgi Sergisi, 1-29 Agustos, Thomas Hunter
Galerisi, New York, ABD

KURATORLUGUNU YAPTIGI SERGILER

2011

2011
2010

ETKiNLIKLER
2010

2009

GURBET GUNLERINDEN ANILAR 5-29 Nisan, Goethe
Enstitist Ankara

VARGUCU 7-29 Ocak, CDA-Projects Galeri istanbul
UZAKYAKIN: Tepkime Aralig

7-20 Mayss, H.U. Ankara Devlet Konservatuvar,
Ankara

Katiimai Sanatg,
Cura Bodrum Residency, Bodrum, 11-20 Haziran.

Sanatg¢1 Konusmasi, Tyler School of Arts, Temple University,

Philadelphia, ABD, May1s 2010.
Katiimar Suzanne Jaschko ile "Meslek:Kirator” ¢alistayi,
2-7 Kasim, Goethe Enstitisd, Ankara

EDUCATION
2009

2002- 2008
2000-2002

1996-2000

1985 -1991

Photography, The New School, New York, USA
Hacettepe University, Faculty of Fine Arts,
Department of Ceramics —PhD

Hacettepe University, Faculty of Fine Arts,
Department of Ceramics — MA

Hacettepe University, Faculty of Fine Arts,
Department of Ceramics — BA

Hacettepe University, Ankara State Conservatory,
Department of Choir, Ankara, Turkey.

SOLO EXHIBITIONS

2009

2008

2006

FEELING THE BLANKS July 20-31, Turkish Embassy Art
Gallery, New York, USA

ATTENTION! FRAGILE PhD Graduation Show, December
1-5, Faculty of Fine Arts, Hacettepe University,

Ankara, Turkey

SYSTE_MATIC Artist-in-Resident Exhibition,

August 1st-29th, Thomas Hunter Gallery, Hunter College,
New York City, USA

CURATED EXHIBITON

2011

2011
2010

ACTIVITIES
2010

2009

ERINNERUNGEN AN DIE FREMDE April 5-29,Goethe
Institute Ankara

EXISTRONG January 7-29, CDA-Projects Gallery istanbul
NEARFAR: The Reaction Interstice
(thereactioninterstice.blogspot.com)

May 7-20, H.U. Ankara State Conservatory, Ankara, Turkey

Participant Artist

Cura Bodrum Residency, Bodrum, Turkey, July 11-20
Artist Talk, Tyler School of Arts, Temple University,
Philadelphia, USA, May 29th

Participant

"Occupation: Curator” workshop with Susanne Jaschko,
November 2-7, Goethe Institute — Ankara, Turkey



2006 Sanatc¢1 Konusmasi, 23 Nisan, Hunter College, New York, ABD

Misafir Sanatci, Hunter College, New York, ABD

2004 Katilimea1 Sanatci 2. Uluslararasi Cagdas Seramik
Bulusmasi, Buenos Aires ve Obera, Arjantin
1995-2010 Korist
Orfeon Oda Korosu, Ankara
www.o rfeontr.com
2004 —-2007 Korist

Koro@Modern, Ankara

SECILMiS KARMA SERGILER
2010 Contemporary Istanbul Sanat Fuan,
LUth Kirdar Kongre Salonu

2008 "Bir Manimiz Yok" Karma Sergisinde “Ankara 3+1"
Sergisi, Hacettepe Universitesi,

Ankara

2007 “ART-IST” Sanat Fuan, Tiyap Kongre Merkezi, istanbul

2006 Uluslararas: Lilliput Minyatiir Seramik Yarismasi Sergisi,
Zagrep, Hirvatistan

2005 "Yeni Kusak Tiirk Sanatindan Bir Kesit"”, Hacettepe
Universitesi Sanat Galerisi, Ankara

“Cok-Kiiltiirli Kimlik: Kiltirel Miras, Sanat, imge”
Tirk-ingiliz Dernegi tarafindan diizenlenen jirili sergi,
Cagdas Sanatlar Merkezi, Ankara

2. Uluslararasi Cagdas Mozaik Bienali, Buenos Aires,
Arjantin
2003 "34-06" Karma Seramik Sergisi, Toyan Sanat Galerisi,
Ankara
2002 62. Devlet Resim ve Heykel Yarismasi Sergisi,
Resim Heykel Mizesi, Ankara

2006 Artist-In-Resident (Workshops & Talks)
January - September, Hunter College, New York, USA
2004 Participant Artist (Workshops & Talks)

2" |nternational Contemporary Ceramic Sessions
Buenos Aires And Obera, Argentina
1995 - Present Chorister
Orfeon Chamber Choir Ankara, Turkey, www.orfeontr.com
2004-2007 Chorister
Koro@Modern music group

SELECTED JOINT EXHIBITIONS

2010 Contemporary Istanbul Art Fair,
Latfi Kirdar Convention Center
"Ankara 3+1" under the group title "We Don’t Have
Obstacles” Hacettepe University Temporary Exhibition
Units, Ankara, Turkey

2007 "ART-IST" Art Fair, Tuyap Convention Ctr, Istanbul, Turkey

2006 International Miniature Ceramic Competition Exhibition,
Zagrep, Crotia

2005 "The Works From the New Generation of Turkish Arts”,
Hacettepe University Gallery, Ankara, Turkey
"Multi-Cultural Identity: Cultural Heritage, Arts, Image”
Exibition organized by Turco-British Association,
Contemporary Arts Center, Ankara, Turkey
2nd International Contemporary Mosaic Biennial, Buenos
Aires, Argentina

2003 "34-06" Joint Ceramic Exhibition, Toyan Art Gallery,
Ankara, Turkey

2002 62" The State Painting & Sculpture Exhibition,

Ankara, Turkey



