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Isik, riizgar, su gibi glclerden yararlanan calismalarin ¢ogu
maddesel imgelemden hareket eder. Doganin ve dogadaki giiclerin
genis bir hafizaya dayanan maddesel imgelemi, arketiplerle,
mitlerle, maddenin siirsel hazneleriyle yuklidir ve bu yikin
icinde bir yigin asinmis imge bekler. Zeynep Kayan'in calismalari,
butin bu glclerle iliskide olsa da ne dogayla ne maddesel
imgelemle ne de onlarin temsiliyle ilgileniyor aslinda; maddeyi
imgesel hafizasindan ayirarak saf giic olarak kullanmaya calisiyor.
Kullanilan aygitlarin gliciini maddelerin gliciiyle bulustururken
imgesel haznelerden uzaklasarak, bulusma araliginda meydana
gelen canliligin pesine disen sanatci, o canliigin yogunlugunu
kullanabilmek icin  maddesel giiclerin basincindan yararlaniyor.
Bunun, video ya da fotograf ylizeyinde kurulacak benzersiz iliskiye
gorintrlik kazandirmak icin oldugunu diisinliyorum.

Bahsi gecen, heniiz mevcut olmayan bir iliski; gercekligini
kazanmak icin canliigin yapilandirilmasini bekleyen bir sezgi
birikintisi halinde bekliyor. Bu sezgi birikintisini canlandirmak
icin  maddesel enerjilerin serbestligiyle yakinlasmayi tercih
eden Kayan, anlamini ancak midaheleyle bulan bir yapi fikriyle
ilgileniyor: Maddesel enerjilerin karsilikli hareketi sirasinda olusan
uzamsal potansiyelleri kullanarak, bu akimlar arasina yerlesen
ve yerlestigi aralikta heniiz mevcut olmayan bir iliskinin imkanini
deneyen bir yapi fikrine dogru calisiyorlar. Ne dogrudan maddenin
giiclerini kullanan, ne dogayi bir siginak olarak tarif ederek bos bir
nostalji merkezine calisan, ne de kendini madde karsisinda sabit
bir pozisyona yerlestiren bir yapi bu; gerilimli bir araligi ayakta
tutarak, o aralikta enerjileri birlestirmeyi, yakinlastirmayi, birbirine
tutturmayi deniyor.

Calismalardaki otoportre egilimlerini de bu aralikta distinmeyi
yararli buluyorum; kendini ifade etmenin ya da kendilik
kurmacasinin sinirlarindan atlayarak, heniiz mevcut olmayan,
ama arzulanan bir iliskiye dogru ilerlemeye calisiyor; bu sezgisel
ilerleyiste maruz kalma anlarina tanik oluyoruz, akimlarin icinden
gecen kisideki silinme, eksilme, yirtilma yakalaniyor, ardindan
maruz kalisin dokusu tizerinde bir calisma basliyor. Fotograf ylizeyi
ve video ekrani, maruz kalisin etkilerini koruyan, ancak bir isleme
ve yeniden yapilandirma sirecinin de basladigini bildiren 6zgln

imagery of nature and of its forces are loaded with archetypes,
myths and poetic receptacles of matter; and inside this load, awaits
a pile of worn out images. The works of Zeynep Kayan, albeit being
in association with all these powers, deals with neither nature nor
material imagery, nor the representation of it; it separates matter
from its imaginary memory and aims to use it as a pure power. As
she pulls away from imaginary receptacles with the aim of reaching
the vitality at the encounter interval, the artist combines the power
of the gadgets that were used with the power of the material,
making use of the pressure of the material powers in order to
utilise the intensity of that vitality. | think this is done to make visible
the unparalleled relationship that will form on the surface of the
video or the photograph.

A mentioned, but not yet existing relationship, awaits its existence
as a drift of sentience that's waiting for the vitality to be formed.
Kayan, in order to revitalise this drift of sentience, forms a kinship
with the freedom of material energies, deals with an idea of
structure that only finds its meaning through interference: By
using the spatial potentials that form during the reciprocal flow of
material energies, they work towards an idea of a structure that
settles between these movements and towards a yet non-existing
relationship. It's a structure that neither uses the material powers
nor labours for a useless centre of nostalgia by defining nature
as refuge, nor does it situate itself in a stationary position against
matter; by sustaining a strained space, it tries to unite, to bring
closer, to attach these energies in that space.

[ find it useful to imagine the self-portrait tendencies in this interval;
it makes its way to a yet non-existing but desired relationship by
jumping the borders of self-expression or the fiction of the self; in
this intuitive progress we witness moments of exposure, we reach
evanescence, diminution and tear in the person that comes from
within these flows, and then begins the work on the texture of the
exposure. The surface of the photograph and the video screen open
as unique extensions that protect the effects of the exposure, but
also signal the start of a restructuring; and their desire to go beyond
a representational frame is strongly felt during their utilisation of
each other’s formats. The already formed image of the relationship

uzamlar olarak aciliyorlar; temsili bir cercevenin disina tasma
istekleri de birbirlerinin formatlarini kullanmalari sirasinda giicli
bir bicimde hissediliyor. Bir kez olusturulan iliskinin gorintusi
rahat birakilmiyor, baska bir teknik ya da dizenlemeyle bir kez
daha karsimizi ¢cikiyor, tamamlanamayan ve idealine yerlesemeyen
arzunun surekli hareketine bu tekrarlarda tanik oluyoruz:
Video ekranindan koparilan imaj fotograf ylzeyinde ilerletiliyor,
fotografin fotografi derinligin boyutunu degistirmeye calisiyor,
uhulu parmak izleri dokunma ve degistirme isteginin izlerini aciga
cikariyor; acikca genisletilmek ve icine sigmak icin farkli dokular
kazandirilmak istenen bir iliski bu.

Kayan'in calismalari coklu karsilasmalar yapilandiriyor; akimlar,
bedenler, aygitlar ve teknikler bir ifade agi ormek yerine, is
makineleri gibi calisiyorlar ve arzulanan alternatif uzami ve
ancak o uzam icinde tarif edilebilecek iliskiyi kurmaya basliyorlar:
Calismalardaki dagilma, merkezsizlesme, kapanma egilimi en
cok bundan, mevcut uzamdaki iliskinin serbest halinin yetersiz
oldugunu hisseden sanatcinin, yapilandirmaya calistigr uzamdaki
seyleri mevcut olmayla/ olmama arasinda gidip gelen bir aralikta
tutmasindan kaynaklaniyor gibi geliyor bana. Onlari deniyor,
baska ylizeylerde sinamaya calisiyor, parcalarinin imkanlarina
bakiyor ve maruz kalip etkilendigi serbestliklerden bir yapi
tasarlamaya basliyor. Bu yapi maddenin giiclerine teslim olmak
istemiyor, otoportrenin sinirlarinda kalmak istemiyor, bedenin
ve duyumsamanin verileriyle yetinmek istemiyor; karsilasmayi
birlesmenin, donismenin, etkilenmenin ilk aninda tutmak
yerine, fotografin ve videonun birbirlerini denemeye basladiklari
bir aralikta tekrar tekrar gérmeye, mevcut olmayan iliskiye
bir kalinllk kazandirmaya calisiyor. Goériinmeyene dogru
yogunlasan calismalardaki gérme biciminin coklugu benzersiz
bir deneyim bulmak icin araliklara girip cikiyor, imajin boyutlarini
zorlamaya ve imajin sonsuz olasiligini denemeye calisiyor. Bu
sonsuz olasilik Kayan icin, bir krizden ziyade bir imkan; her
seferinde yeniden baslanacak, dokunusa acik birakilmis, giiclind
tamamlanmamisligindan alan bir girisimin izleyiciyle paylasilan
siireci.

0zan Utku Akgiin

isn’t left alone, it resurfaces in another technique or arrangement
as we witness the constant movement of an uncompletable desire
that is unable to reach its ideals: The image that is ripped off of
the video screen is dragged onto the photographic surface, the
photograph of photography tries to change the size of the depth,
the gluey fingerprints reveal the marks of the desire to change; it's
a relationship that is desired to expand and be fitted with different
textures.

Kayan’'s works are structured by multiple encounters; flows,
bodies, gadgets and techniques, instead of weaving a web of
statement, work like heavy machinery and try to form the desired
alternative space and the relationship that can only be defined
within that space: It appears to me that the trend of breakup,
decentralisation and occlusion in these works stems from this, the
artist’s belief that the free state of the relationship in the current
space is insufficient, her keeping of the things that are in the space
that she intends to restructure, in a rift between existing and not
existing. She tries them, tests them in other surfaces, analyses the
potentiality of the pieces and starts to design a structure using the
permissiveness that she was exposed to. This structure refuses to
give in to the forces of matter, doesn’'t want to be confined within
the limits of self-portrait or to be contented with the data of the
body and of perception; instead of keeping the encounter at the first
instant of confluence, transformation and exposure, it tries to see
again and again in the rift where photography and video test each
other, it tries to bring a thickness to the non-existing relationship.
The abundance of the style of seeing in the works that concentrate
on the unseen goes in and out of the rifts to find an unparalleled
experience, tests the size of the image, intends to try the limitless
possibility of the image. For Kayan, this limitless possibility is not
a crisis but an opportunity; the process of a venture that is shared
with the audience, that takes its strength from its uncompletedness,
a process to be restarted every time, left open to the touch.



Uhu Denemeleri Serisinden |, 2012
From the Series: Glue Experiments |
120x80 cm

Fine Art Baski, Ed. 3+2 A.P.

Fine Art Print, Ed. 3+2 A.P.
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Isik/Light, 2012
Siire/Duration: 239"

Video Yerlestirme, Ed. 3+2 A.P.
Video Installation, Ed. 3+2 A.P.
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Kac Kisi Serisinden |, 2011-2012
From the Series: How Many |
60x45 cm

Fine Art Baski, Ed. 3+2 A.P.
Fine Art Print, Ed. 3+2 A.P.
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Kac Kisi Serisinden 111, 2011-2012
Kac Kisi Serisinden V/From the Series: How Many V, 2011-2012

From the Series: How Many IlI . .
42x27 cm Kac Kisi Ser|5|nd.en 11, 2011-2012
Fine Art Baski, Ed. 3+2 A.P. From the Series: How Many Il BQXAU cm
Fine Art Print, Ed. 3+2 A.P. . 115x80 cm Fine Art Baski, Ed. 3+2 A.P.
Fine Art Baski, Ed. 3+2 A.P. Fine Art Print, Ed. 3+2 A.P.

Fine Art Print, Ed. 3+2 A.P.

Kac Kisi Serisinden IV, 2011-2012
From the Series: How Many IV
90x65 cm

Fine Art Baski, Ed. 3+2 A.P.

Fine Art Print, Ed. 3+2 A.P.



Eksik Serisinden V, 2012

From the Series: Uncomplete V
120x60 cm

Fine Art Baski, Ed. 3+2 A.P.
Fine Art Print, Ed. 3+2 A.P.

isimsiz Orijinal Serisinden I, 2010
From the Series: Untitled Original |
50x25 cm

Fine Art Baski, Ed. 3+2 A.P.

Fine Art Print, Ed. 3+2 A.P.
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Eksik Serisinden I, 2012 Eksik Serisinden Ill, 2012
From the Series: Uncomplete Il From the Series: Uncomplete Ill
120x160 cm 120x160 cm
Fine Art Baski, Ed. 3+2 A.P. Fine Art Baski, Ed. 3+2 A.P.
Fine Art Print, Ed. 3+2 A.P. Fine Art Print, Ed. 3+2 A.P.



Uhu Denemeleri Serisinden lll, 2012
From the Series: Glue Experiments Il
120x80 cm

Fine Art Baski, Ed. 3+2 A.P.

Fine Art Print, Ed. 3+2 A.P.

Uhu Denemeleri Serisinden IV, 2012
From the Series: Glue Experiments IV
120x80 cm

Fine Art Baski, Ed. 3+2 A.P.

Fine Art Print, Ed. 3+2 A.P.

Uhu Denemeleri Serisinden I, 2012
From the Series: Glue Experiments Il
120x80 cm

Fine Art Baski, Ed. 3+2 A.P.

Fine Art Print, Ed. 3+2 A.P.



Riizgar /Wind, 2012
Sire/Duration: 104"
Video Yerlestirme, Ed. 3+2 A.P.
Video Installation, Ed. 3+2 A.P.

Kac Kisi Serisinden VI, 2012
From The Series: How Many VI
115x65 cm

Fine Art Baski, Ed. 3+2 A.P.
Fine Art Print, Ed. 3+2 A.P.

Eksik Serisinden IV, 2012
From the Series: Uncomplete IV
70x110 cm
Fine Art Baski, Ed. 3+2 A.P.
Fine Art Print, Ed. 3+2 A.P.
Deniz/Sea, 2012,
Sire/Duration: 00'26™
Video Yerlestirme, Ed. 3+2 A.P.
Video Installation, Ed. 3+2 A.P.




Otoportre/Self-Portrait, 2012
Siire/Duration: 1'07"

Video Yerlestirme, Ed. 3+2 A.P.
Video Installation, Ed. 3+2 A.P.

Eksik Serisinden |, 2012

From the Series: Uncomplete |
170x125 cm

Fine Art Baski, Ed. 3+2 A.P.
Fine Art Print, Ed. 3+2 A.P.
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